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Maiika I'opaon u busn Moppucos:
OT peneTUTUBHON MY3bIKH K IOKYMEHTAJIBLHOMY (PUIBMY

AHHOTAIUSA

B cratee uumer peub O COBMECTHBIX JKCIEPUMEHTAIBHBIX MPOEKTaX COBPEMEHHOTO
aMepuKaHCKOro Kommo3uTopa Mailikia IopmoHa W pexwuccepa-JoKyMeHTanucTa buiia
Moppucona. Mx aBTopckne KOMMEHTApUH, HHTEPBbIO U OT3BIBBI KPUTUKHU TTOMOTAIOT MIPOCTIEAUTD
OCHOBHEIE BEXU JIBaJIIaTHJIETHETO TBOPYECKOTO COIPY>KECTBa. PenerutuBHBIE
WHCTPYMEHTAIbHBIE ITbechl [ op10Ha BIOXHOBIIIM MOppHCOHA Ha CO3/IaHue (PHITbMOB, SIBIISTFOIIIIX

000 KOMIWISILIVIO TIOBPEXKICHHBIX KOPPO3UEH apXMBHBIX KHHOMATEPUAJIOB ITEPBOM MOJTOBUHBI
XX Beka.
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Michael Gordon and Bill Morrison:
From Repetitive Music to Documentary Film

Abstract

The article deals with joint experimental projects of the contemporary American
composer Michael Gordon and documentary filmmaker Bill Morrison. Their author's comments,
interviews and reviews from critics help to trace the main milestones of the twenty-year creative
friendship. Gordon's repetitive instrumental pieces inspired Morrison to create films which are
compilations of corroded archival films the first half of the 20th century.
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TBopueckuii TaHIeM amepuKaHcKoro kommo3suropa Maiikia ['opgona (Michael Gordon,
p. 1956) u xuHOpexkuccepa-goKyMeHTanucra bumia Moppucona (Bill Morrison, p. 1965)
CYIIECTBYET IOYTH YETBEPTh BEKa. 3a 3TO BpeMs YBUJACIH CBET TPUHAJIATh COBMECTHBIX
NpOeKTOB (paboTa Hall YETHIPHAIIATHIM BEAETCS B HACTOsIIee BpeMs). B KOHIlE mporuioro
CTOJICTHS JBYX XYJOKHUKOB OOBCIMHMIA TSAra K DKCICPUMEHTAILHOMY CHHTE3y HCKYCCTB,
JKEeJITAaHWE BBIWTH 3a MPEIENbl TPUBBIYHBIX UM CPEICTB BBIPAKEHHSI, OTKPBITOCTh U TOTOBHOCTH K
cotpyaHudectBy. ['opJoH sBisieTcst OeccMeHHBIM wieHoM Tpynmbl «Bang on a Can» (anri.
«CTyK 10 KOHCEpBHBIM OaHkam»), B KoTopyio Bxozast [Iasua JIsur (David Lang, p. 1957) u
Jokynus Bynd (Julia Wolfe, p. 1958). BonbmmHCTBO COYMHEHHWE OBUIM CO3/aHBI MM B
pe3ysbTaTe 3aKa30B M3BECTHBIX COJUCTOB, aHCAMOJICH, OpKeCTpoB, (ecTHUBajCii, OH OXOTHO
BBICTYIIaJl B POJM YYaCTHMKAa BCEBO3MOXHBIX KOJulabopalMii ¢ JpamMarypramu H
MOCTaHOBIIHKAMH.

MopprcoH MHOro JieT paboTaeT C KpPYINHBIMH KOMIIO3UTOPaMH COBPEMEHHOCTH.
OCOOCHHOCTH TEXHHKH pPEXHCCepa, CBS3aHHBIE C JIBXKCHHEM OT MY3bIKH K BHICOPSIY,
HPEIONPEISIIUIN €r0 MPUBEPIKEHHOCTh K MUHHUMAIN3MY U perneTUTUBHOCTH. OH «I1epeBe» Ha
SI3BIK JJOKYMEHTAJILHOTO KHHEMaTorpada MHOTHE KJIAaCCUYECKHE TPOU3BEICHUS MUHUMAJIUCTOB:
«Paszubie moesma» («Different Trains», 1988) u «BuomonuensHbili KOHTpamyHKT» («Cello
Counterpoint», 2003) CrtuBa Paiixa, omepsl «Hukcon B Kurae» («Nixon in China», 1987) u
«Cwmepts Knmurxoddepa» («The Death of Klinghoffer», 1991) JIxona Amnamca, Ilateiit
cTpyHHbI kBaprer ®umuna naccal. Bo Bcex HepeunclIeHHBIX CIydasX My3bIKa BBICTYHAna
HEPBOMCTOYHUKOM 3aMBICIIa, JICTCPMHUHUPOBATIA KOMIIO3HIIUIO M XPOHOMETpax Quibma, Oyauia
(aHTa3HI0 peKUCcCcepa, 3aCTABIISAS €0 JIBUTATHCS K BU3yaIH3allMH 3BYKOBBIX 00pa30B.

HecMoTpss Ha MHOTOYHCICHHBIC TBOPYECKHE KOHTAKTHI TIOCTOSIHHBIM COaBTOPOM
Moppucona cran Maiikn ['OpioH: UX TPOBEpEHHBI BPEMEHEM TaHJEM OCHOBAaH Ha OOIIUX
ICTETUYECKUX TMPEICTABICHUIX U B3rJsaX. ['OpOH — aBTOp IOYTH JECBSHOCTA COUYMHCHUI B
CaMbIX Pa3HBIX JKaHpaX (KaMEPHBIX, OPKECTPOBBIX, XOPOBBIX U TEATPAIbHBIX) — KaK MPABUIIO
ONUpAETCs HAa BHEMY3bIKAJIbHBIC BIICUATICHHUS: aKTyaJllbHblEe M HMCTOPUYECKHE COOBITHS,
aBTOOMOrpaduecKkrne BOCIOMHHAHUS, COBPEMEHHYIO I[IO93UI0 M JpaMaTypruio, o0Opasbl
pUPOJIBL, ApeBHUE (OIBKIOPHBIC OOpsibl. VICTOYHUKOM BJOXHOBEHHUS YacTO CIYXHT spKas
«KapTUHKA» — Ha3BaHMs CTAaHIMHA OJHOTO W3 MapUIPyTOB HBIO-HOPKCKOTO MeTpo (Tbeca
«Kaxnast ocranoBka Ha Mapuipyte merpo F» («Every Stop on the F Train», 2007) wiu
n3zo0paxkenue «aBoitHoi crnmpanu» JIHK (counnenune «XY», 1997), okpyxkaromuii Mup
OYKBAJIbHO TO/ICKa3bIBAET KOMIIO3UTOPY TEMBI [T €r0 MPOU3BEICHUM.

Kak u gpyrme unensl rpynmel «Bang on a Can», T'oploH OXOTHO KOMMEHTHUpPYET
COOCTBEHHBIC MTBECHI: OCBEIIACT UCTOPUIO UX CO3JAHHMs, IPOoIlecC pabOoThl, 3BYKOBOW MaTepHas U
BBIOOp TeKCTOB. Bcesi mH(opmanms ¢ pa3HOW CTENEHbIO MOAPOOHOCTH H3JI0KEHAa Ha caiTe
Kommo3utopa B pyopuke «[Ipumedanust k mporpamme» («Program Note») u compoBoxmaeT
ayano- W BHUAECOMAaTepHaibl. ABTOPCKHE MOSCHEHUS IOMOTAIOT Pa300paThCsi B KOHIETIUH
NPOM3BEJICHUI U MX WHTPHUTYIOIINX HA3BaHUAX, HO, BMECTE C TEM, UTPAIOT U 0oJiee BAXKHYIO
posib. OHOPOTHOCTD MY3BIKaJIbHOTO S3bIKA, CBS3aHHAS C MUCIIOJIb30BAHUEM YCTOHYMBOIO Kpyra
U3TIOOJICHHBIX ~ KOMIIO3UTOPOM  PEMETHTHUBHBIX  MPUEMOB,  HaJelseT  KOMMEHTapHH
CBEpPX3HAYMMOCTBIO, TIpEBpallacT HMX B KIIOUEBOH (DakTop, Mpemonpenesstomuii mporecc
BOCIIPUATHS COYMHEHHUS CIYIIATEICM.

Ecnu ['opioHa BIOXHOBISIFOT BH3YyallbHBIE 00pa3bl, TO MOppHCOHa — MY3bIKAJIBHBIC. OH
YacTO JIOTOJIHSCT MOHPABUBINKECS €My KOMIIO3HMIIMM BHACOKAIPaMH, MOJ0O0PAHHBIMHU IO
NPUHIMNY acCOIMAlli¥, HE3aBUCHMO OT NEepPBOHAYAILHOW MPOTpaMMBbl IbeChl. Tak,
npousBeaenne «Ceet 30BeT» (Takxke «30B cBetay — «Light Is Calling», 2004) 6but0 HanmcaHo

! Kak u3BecTHO, MOJOGHOTO poOJa COAPYKECTBA KOMIIO3UTOPOB M KHMHEMATOrpaduUCTOB INHMPOKO

noanepxkuBatorcs B EBponme m  CHIA mocpencTBOM 3aka3oB Ha CO3/aHHE JIOKYMEHTaJbHBIX KapTHH,
CONPOBOXKIAIONIMX 3BYYaHHE COBPEMEHHOIO aKaJeMHu4eckoro penepryapa. OrpoMHbIE SKpaHbl M CIIO0XHOE
mdpoBoe 060pyJOBaHKE NIPU3BAHBI IPUBIIEYb MOJIOAEKHYIO ayAUTOPHIO B KJIACCHUECKHE KOHIIEPTHBIE 3aJIbI.
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[opaonom B skaHpe in memoriam — B mamsaTh o moruOmmx 11 cenrsops 2001 rona.
Kowmnosutop mucan: « sxuBy Henanexo or Ground Zero? (smumnentp B3peiBa. — A. K.), 1 MHe
3aX0TEJIOCh CO37aTh YTO-TO MPEKPACHOE IOCIE TOrO, KaK s CTaJl CBUICTEIEM YPOIUIMBOTO U
Tparuunoro» [7]°. B kauecTBe BU3yalbHOI0O CONPOBOKAEHHS MOPPHCOH HMPEITOKII (parMeHT
uepHo-6enoro duiapma JDxeiimca Sura* «Komokonpumkm» («The Bells», 1926). Mephas
AIIEKTPOHHAS IyJbcanusd, Ha (OHE KOTOPOHW 3BYYHMT TpENETHAs KAHTWJICHHAs CKpUIIUYHAS
MEJIO/IUsl, ICHCTBUTEIBHO BBI3BIBACT ALTIO3MU HA 3BOH MOTPeOabHOTO KOJIOKOJIA (XOTS U HE
KOJIOKOJIbYMKOB, KIFOUEBOTO 00pa3a B CIOXKETe CTaporo (uibma), OJHAKO KapTHHA HUKOUM
06pa3oM He CBA3aHA C M3HAYATBHOM KOHIIETIIHEH TThechI .

bin3kuii npuMep B3aMMOIIPOHUKHOBEHMS CMBICIIOB MOKHO HAWTHU B Ipou3BeneHuu «Kto
ot Bombl» (Takxke «Komy ot Bogey — «Who by water», 2007), BIOXHOBJICHHOM €BPEHCKOM
JTUTYPIUYECcKOl T1033Kell B jKaHpe MUIOT «YHTaH? Tokeh»®, KOTOPYIO YUTAIOT HA TIPa3IHUK Pour
xa-Illana (HoBeii Ton B mynmamsme). B ¢umibme MoppucoHa npoXomsiT 4epHO-Oeble Kaapbl
XpOHMKHM Hauyasa XX Beka ¢ H300paXeHHWEM JIIOAeH, ITyTEeUIECTBOBABIIMX HAa OTPOMHBIX
OKEaHCKUX KOPaOIIsiX.

OpuruHanbpHas TBOpYECKas WAes pEeXUCCepa 3aKIIoYaeTcss B OOpalleHWH K JaBHO
3a0BITOMY apXUBHOMY KHHeMaTorpady mepBoi MOJOBUHBI MPOILIOTO CTOJICTHS. 3aneuaTiCHHbIC
Ha XpYNKOW HUTPOLEIUIIOJO3HOW (HUTPATHOM) IUJIEHKE, (QWIbMBI TE€X JET IOABEPKEHBI
MIOCTETICHHOMY Pa3pyIICHUIO, CTUPAHUIO SMYJIbCHH W CaMOBO3TOpPaHHI0. MHOXECTBO HEMBIX
KWHOJICHT YTpaueHBbl, a U3 YIEJIEBIINX JAJIEKO HE BCE COXPAHWINCH B CBOEM IEPBOHAYATHHOM
Buze. He ciy4ailHO B €IWHCTBEHHOM KPYITHOM HCCIIEJOBAaHUH KHHOPAOOT pexuccepa —
cOopHuke craret moj penakuueii bepuna Xeprorenpara (Bernd Herzogenrath, p. 1964) [14] —
burypupyer TepMHH «3cTeTHKa apxuBa» («aesthetics of the archive»). Mmuoronernee
corpyaHudectBo ¢ bubnnorekoit Konrpecca nossossier MoppucoHy oOpamarbest K peikoMy
Matepuaiy, o0JalalonieMy pa3IudHON XYyJ0KECTBEHHOM IIEHHOCTBIO. Pexkuccep cTeTnsupyer
pasnararomuecsi Kaapbl, TOJUYEPKUBast UX (GU3NIECKU YCKOJIB3AIOIIYI0 KPACOTY U TO3BOJISASA HAM
YBUIIETh PE3YJIbTAaThl HEM30EKHOTO BO3JCHCTBUS BpeMeHH Ha wmareputo. CoueraHue
npekpacHoro u 6e3o0pasHoro moguepkuBaet Jloyperc Benutep (Lawrence Weschler, p. 1952),
XapakTepu3yroumii GpuibMbl MOppHCOHa OKCEOMOPOHOM «BEITMYECTBEHHBIH pacrmam» («sublime
decay») [15]. UccnenoBarens Kpucra barommunrep (Christa Blumlinger, p. 1963) npuberaer
TepMuHy «modtuka pyun» («Poetik des Verlusts» [3, 37], OykB. «moatrka yrepsiHHOro»). Cam
pexuccep oTMeYal B OJIHOM W3 MHTEPBBIO: «Pacmag B KakoM-TO MeTa(u3n4ecKOM KOHTEKCTE,
0€3yCIIOBHO, SIBJISIETCS BUBUTHOM KapTOUKOI Moei paboThl. DTO YTO-TO BPOJIE NMCUXOAETHUECKON
npu3eMIICHHOCTH. Paspyiienne npugaet GuiabMy aOCTpaKTHYIO SHEPruio» (IKT. 1mo: [2]).

Taxum o6pazom, pokyc BHUMaHUS MOppUCOHA CMEIIAETCS C COIepKaHMsI IPOU3BEICHHS
HCKYCCTBA Ha ero (PM3MYECKHil HOCHUTENIh — pa3zbeIeHHbIE KOPPO3UEeH KaJapbl KHHOIUICHKH, a
Takxke (parMeHThbl JOLIEAUINX /10 HAC TOKYMEHTAIbHBIX U XYI0)KECTBEHHBIX KMHOJIEHT Hayaja
XX Beka: «Ecam Obl Bce ObUIO MIEaNbHO, BBl OBl YTpaTHJIM ONIYIIEHHE, YTO H300pakeHue
3arevyariieH0 Ha 4eM-TO, U 3TO Oousblie He ObUIO OBl MIACTUYECKUM HMCKYCCTBOM B TOM BHJIE,
KakUM OHO y MEHS TIpEeACTaeT. DTO TOXO0XE Ha JXUBOIMUCH WM YTO-TO TAaKO€, C YeM MBI
B3auMoJIeiicTByeM» (LIUT. 1o: [2]), — oTMedaeT pexuccep.

Wnero cuHTE3a COBPEMEHHON MY3BIKH W JIOKYMEHTAJIbHOTO ¢mibMa MoOppHCOHY
nojickaszan pexuccep loappu Pemkuo’, MHOro IeT COTPYIHMYABIIMI C KOMIO3HUTOPOM

2B 2014 roxy Ha MecTe Tpareuu ObLTH OTKPHITHI HarmonanbHbiil Memopuan u Myseii 11 centsabps.

3 31ech u anee — mepeBo/| ABTOPA HACTOSIIEH CTAThH.

4 Ilxeitme Sar (James Young, 1872 — 1948) — amepuxaHckuii pexxuccep, akTep, ClieHapHCT.

5> Hao6opoT, peskuccep BHIOHMPAET HAPOUUTO NPOTHBOMOJIONKHBIH [0 CMBICIY MaTepHall U IIOMELIAET €ro B
TPHHIMITHAILHO HHOW KyJIbTYpHBIH KoHTeKeT. CM. 06 aTom: [10].

6 Yurans toked, win Y-neranne toked (anrn. Untanneh Tokef, usp. apn manm, 6yxs. «M npugagum cuity»
1160 «CHITy CBITOCTH 3TOTO JTHS BO3BECTHM>).

"Tongpu Pemxuo (Godfrey Reggio, p. 1940) — amepukaHcKuil KHHOPEXKHCCED.
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®uminom I'maccom B Tpunornu xayu®, pumsmax «Muposas xyma» («Anima Mundiy, 1992) u
«[Tpumensupny («Visitors», 2013). B cepenune 1990-x rogoB Pemkrno 3amMeTHs HAYHMHAIOIIETO
MOJIOIOTO KuHemarorpaducra u mpuriacui ero Ha «®Dabpuky» — aBTOPCKYIO CTYIUIO B
UTAbSIHCKOM ropojae TpeBuso. BepHyBunch B HLIO-I7IOpK MocJie ToJa COBMECTHOU pPaboOTHI,
MoppHCOH MPUCTYNHJI K IKCIIEPUMEHTAM C HHUTpPATHOH IieHKOW [9], omupasch Ha MPOEKTHI
CTapIIUX COBPEMEHHHUKOB. PexuccepoB cOMM3WI TMpUEeM B3aUMOJCHCTBUS PENETUTUBHOU
TEXHUKU C BUACOPSAOM, MPUCYIEE MHUHUMAIU3MY «BHEBPEMEHHOE» HAyauo, TOMOTE€HHOCTb
MY3BbIKaJIbHOI'O MaTepuaja, €ro OCTHHATHBIM Xxapakrtep. Hamomuum, uro Pemxuo B nepsom
bmieme  «Koitssanuckamm» — («Koyaanisgatsi», 1982), MHorme cueHbl MOHTHpPOBAl B
COOTBETCTBUH C MY3bIKAIBHBIMU 3MU30AaMU. DTOT METOJ MPOAOIDKACT pa3BUBaTh MOppPUCOH B
conpyxectse ¢ ['oproHOM.

[TepBbIM OmmBITOM pexuccepa ObUT KOpoTKOMeTpaxkHbid «®PwibM o Heit» («The Film of
Her», 1996), B KOTOpOM OH BIIEPBBIE IPOJEMOHCTPUPOBA HEOOBIYHBIM OOBEKT
xynoxecTBeHHOH peduexcun. CmycTss TpH TOAa COCTOSUICS COBMECTHBINM ayJHMOBH3YaJbHBIN
npoekT Moppucona u I'opmona «IIporynka mo ropoay» («City Walk», 1999). «Yupyrue»
PUTMHYECKHE TAaTTEPHBl KOMIIO3UTOpA OIPEICIWIN CTPEMUTEIFHYI0O CMEHY YepHO-OeIbIX
KaJapoB (puibMa, IBIXKYIIUXCS OyITO ObI OT KOHIIA K HAYaly.

OnHako MOIMHHBIM MaHU(ECTOM XyI0KHUKOB cTaja kaptuHa «Jlekasus: CocTosiHue
paznoxenns» («Decasia»®, 2001), Bomenmas B HarmonansHslii peectp duibMoB bubimoTexu
Konrpecca CIIIA kak mieneBp KMHOHMCKYCCTBa. B Hel coaBTOpBI c(HOPMUPOBAIM TAKTHKY
COBMECTHON pPalOTHI, MO3BOJUBILIYI0O MM JIOCTHYb OPraHUYHOTO CHUHTE3a MY3BIKAIBHOTO U
BU3YaJIbHOTO KOMIIOHEHTOB: CHayaja I0J BIEYATIIEHHEM OT BujeoMarepuaia [ opAoH mumer
MY3BIKY, a 3aTeM MOpPHCOH COKpaIaeT GUIbM 10 XPOHOMETpaka CUM(POHHUECKON NapTUTYPHI.
B npumedaHusx K COYMHEHHIO KOMIIO3UTOp BCIIOMHMHAN: «B Haudane Hamero coTpyaHHYecTBa
MoppucoH Mokas3al MHE OOHApYKEHHYI0 UM TMOBPEXKJIECHHYIO apXWBHYIO MieHKy. OHa Oblna
MCIIOpUYEHA KOPPO3UeH U u3pelieyeHa “ocnuHaMu’ — MATHUCTBIMU OCTaTKaMH M300payKeHUM Ha
netyaouae» [4].

B ¢uneme «Decasia» pexxuccep UCIONb3yeT CBOU «(DUPMEHHBI» MTPUEM KOMITHIISIIUN HEe
CBSI3aHHBIX MEXJ1y cO000l apXMBHBIX JIOKYMEHTAJIbHBIX MaTEpUaloB, B TOM 4YHCIE €1Ba
COXPaHUBIINXCS, Pa3MBITBIX M HEYETKHX. My3bika ['opsoHa, B CBOIO Ouepeib, IMOYTH 3PHUMO
co3ziaeT 3QQPEeKT «OIUIbIBAaHUS», AeGOpMallui KMHOIUICHKH, TJIABHBIM 00pa3oM HMHTOHAIIMOHHO
— TOCPeACTBOM MHOrouucieHHbix Qlissando, IUCCOHAHTHBIX TOJYTOHOBBIX KJIACTEPOB,
MUKponoau@oHndeckux «(pazoBelx casuroB» (tepmuH C. Paiixa), nepecTpoiiku CTpyH
WHCTPYMEHTOB W HApOYHTO HECOTJACOBAHHOTO HAIOKEHHUS pPa3HBIX IUIACTOB (DaKTypHI.
«CKONb3s1IMe» WHTOHALIUM CTPYHHBIX, TPOHU3BIBAIOIIUNE PEMETUTUBHBIE CAYHITPEKH,
HAKJIAJBIBAIOTCS HA «PACIUIaBICHHBIE)» KaJApPhl KWHOXPOHHKH U POXKAAIOT OUIYIICHUE
«3aCTHIBILIET0» MIHOBEHUS CTPEMUTENBHO Npoxosmielt xu3Hu. [Ipu 3ToM Bes nbeca MpoHHU3aHa
HETIPEPHIBHBIM IYJIHCOM, OJHMIIETBOPSIONIMM HEYMOJMMBIA X0J BpeMeHH. O TBOpYECKOM
npolecce KOMIIO3UTOp MHcal Tak: <« pemmi, 4yTo OpKecTp JOJKEH 3By4aTh Tak, OyATO OH
JIOATO OBUT MOKPBIT AYTHHON, MHCTPYMEHTHI JISXKATH CTO JIET, CKPUIENH, Ae(GOopMUPOBAIHCEH U
MPUXOJUIN B HETOAHOCTh. [IpUXoauT rpymnmna My3bIKaHTOB U HauWHAET Ha HUX UTpaTh. Kakum
Oyznet 3Byk? Sl pemns nmepeHacTpouTh MHCTpyMeHThl. Hanmpumep, Tpu rieiTel: onHa urpaer B
HY>XHOM TOHE, BTOpasi HaCTpOEHa Ha OJJHY BOCBMYIO TOHA BBIIIE, a TPEThsI — HA BOCbMYIO TOHA
Hwke. Korma Bce UrparoT oTHOBpEMEHHO, 3BYK CTAaHOBUTCS Oosiee IJIOTHBIM. Takum oOpazom
IepeHacTpanBaeTcsi BeCh OpKeCTp. B KakoM-TO cMbIcie My3blka TpeOyeT OT KOJUIEKTHBA
NPEKPaCHBIX HCIOTHUTEIECH UTPaTh COBEPIICHHO (albIINBO, a 3TO JOBOJIBHO HEMPOCTas 3a/1a4a
<...> My3bika B “Decasia”, xak u oOpa3sl B ¢wmibMe MoppucoHa, “HOKpHITa CIOSMHU™
pa3pymeHHOTO W UCKaKEHHOTO 3BYyKa. [107J00HO TOMY Kak, Cirymiasi pacCTpoeHHOe (hOopTenHaHo

8 B Tpusoruio 0KyMeHTANbHBIX (GUILMOB Kaiy Bouuin: «Koiisanuckauu» («Koyaanisgatsi» — «JKuzub,
BbIBEJIEHHAss M3 paBHOBecus», 1982), «Iloakkamm» («Powagagatsi» — «Kusup B wusmenenum», 1988) u
«Haxotikarm» («Nagoyqatsi» — «Kusub xak Boitna», 2002). Ha3BaHus 3aMMCTBOBAHbI U3 A3bIKA MHIEHIIEB XOIIH.

% «Decasia» coueraer B cee monsTus decay (aHri. «pasioxkeHuey, «paspyuieHue») u fantasia.
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Wi HaOJroas YTO-TO OYEeHb KPAcHBOE Uepe3 3aTYMAaHEHHYIO MOBEPXHOCTh, MOXHO YJIOBUTh
CHSIIOIIIYIO TTOJT HEel kpacoTy» [4].

B «Decasia» mposBisitor ce0si OCHOBHBIE 3HAKH MY3bIKAIBHOTO s3bika ['opioHa,
XapaKTepHU3YIOIKEe €ro TBOPYECTBO B IeJoM. K HUM OTHOCSATCS HACTOMUYMBAs IyJbCalus,
glissando cTpyHHBIX, MHOTOCJIOWHAS MOJUPUTMUYECKas GaKkTypa ¢ OCTHHATO Pa3HOTEMOPOBBIX
NaTTEPHOB, JMCCOHAHTHBIC TOJYTOHOBBIC KIACTEpPhl, 00JPO-TaHIIEBAILHBIC CHHKOIUPOBAHHBIC
putmbl. OTKpbITHS, caenaHHbie B «Decasiay, oObeIuHMIM peXHUccepa M KOMIIO3UTOpa Ha
MHOTMe roipl. OHU Havanu paboOTy HaJg TPAHAMO3HBIM IPOCKTOM, B KOTOPOM 3BYK H
nU300paKeHNe CXOIATCA Kak «Oumorpadusi» BpeMeHHM u Mecta. CBOK OCHOBHYKO 3ajady
XYIO0KHHUKH BHAT B ayJHOBHU3YaJbHOM BOIUIONICHHH ayphbl Pa3HbIX aMEPHKAHCKHX T'OPOJIOB, B
co3manuu «ypoanucruueckux cumdonuii» («City Symphonies», 6ykB. «ropoackue cuM(OOHMI)
[5]. Hauano monoxmuna meeca «"omam» («Gotham»®, 2004), nocesmennas mo6UMOMy TOpoy
aBTopoB — Hpro-Mopky. 3atem mocienoBanu «Autuyromusi» («Dystopia», 2007) o Jloc-
Anmkenece, komnosuius «XKapkoe comuue» («El Sol Caliente», 2015), cusras B Maiiamu,
«Heymonumoe mope» («The Unchanging Sea», 2016) o Custiie u «Monrtana» («Montana»),
CO37IaHMEe KOTOPOU mpoaosnkaercs A0 cux mop (B 2019 roxy Oblia mpecTaBiieHa OJJHa U3 YacTen
— xopoBoii ¢parment «K 3Bamamgy» («To the West»). PactsHyBiuiics Ha AeCATHICTHS
MErampoeKT II03BOJIeT FTOBOPUTH 0 uepTax WOrk in progress?,

CBoe o0OpaliieHue K UCTOPHYECKON ypOaHUCTHKE MOPPUCOH paccMaTpUBaeT B KOHTEKCTE
JMajora ¢ KWHeMaTorpa(uyeckum skaHpOM «ropOACKO# cuMpoHun». DEHOMEH yXOIUT CBOUMHU
KOpHSIMH B HMHIYCTpUabHYIO dmoxy 1920-x — 1930-x rom0B, OTMEUCHHYIO CTpPEMIICHHEM
peKUCCEpOB 3aQHUKCUPOBATH OBICTPO MEHSIOLIMICS OOJUK OKPYXKAIOLIEro MpocTpaHcTBa. ['opos
CTaHOBUTCS TJIABHBIM T'€POEM ITOBECTBOBAHMSI MHOTUX JJOKYMEHTAIBHBIX (PHIIEMOB MEKBOSHHOTO
Bpemenu: «Manxatren» Yapiap3a Ilunepa u Iloma Crpanpa (Charles Sheeler, Paul Strand
«Manhattan», 1921), 3ameuarneBuinii HEOOCKPEOBI, MOCTBI, TOPTHI, IKEICIHOIOPOIKHBIC
cranuuu; «YTpo B bponkce» Jlxes Jleinpl (Jay Leyda «A Bronx Morning», 1931), «bepaun:
Cumdonus 6ospmioro ropoga» Bamstepa Pyrrmana (Walter Ruttmann «Berlin — Die Sinfonie
der GroRstadt», 1927), «Ilapmwxkckue stioas» Anape Cosaxka (André Sauvage «Etudes sur
Paris», 1928) u «Bcero numib uyace» Ansoepro Kasamskantu (Alberto Cavalcanti «Rien que les
heures», 1928) o dpanmysckoii cromuue, «loxas» Mannyca ®pankena u Hopuca Hsenca
(Mannus Franken, Joris Ivens «Regen», 1929) 06 Amcrepaame ¢ My3bikoi Xarca Diiciepa,
«Yenoek ¢ kuHoanmaparom» Jlsuru Beprosal? (1929) ¢ xagpamu MOCKBEI U APYTHX TOPOJIOB, H
T. 1. W3pmatenu cOopHuka crateii «DEHOMEH TOpPOJACKONH CHUM(POHUHU. KHHO, UCKYCCTBO H
TOpOJICKasi COBPEMEHHOCTh B TEPHOA MEXIy IByMsl BodHamu» [13] oTmewaroT sipko
BBIPAKCHHYIO (pparMeHTapHOCTh (HIBMOB, TPHUCYIIEE MM KaJeHJOCKOMUYECKOe OIIyIICHUE
KM3HU, OHU MOJYEPKHUBAIOT (AKTOp OpraHM3allMd HHIYCTPHAIBHBIX OOpPA30B MOCPEICTBOM
PUTMHUYECKOTO M AaCCOIMATHBHOTO MOHTA)Ka, BBI3BIBAIOIIETO AHAJIOTHH C MY3bIKAIbHBIMU
dopmamu (cM. 00 stom: [13]). BeposTHO, UMEHHO 3TH KadyecTBa POXIaIM AJUTFO3WH Ha YKaHp
cuM(poHMU.  MOpPPHCOH  CO3HATENBHO  MPOJNOJDKACT  JIMHHIO  OKCIEPUMEHTAIBHOTO
KuHeMaTorpada, CBSI3aHHYIO C MOKa30M TOpOJCKOW ku3HU. OH OTOMpaeT 3amevaTiieHHbIC Ha
KUHOIIJICHKE MTHOBEHHS JIaJICKOTO TMPOIUIOTO, CTPEMSCh yIep»aTh U COXPAaHUTh MaMATh 00
YHHUKaJIbHBIX reorpaduueckux o0bekTax Ha kapte CIIIA.

l'opnona TOXe Bcerna mpuBieKaia MeTapu3uKa MPOCTPAHCTBEHHOTO U BpeMeHHoro. 00
9TOM CBHJICTEILCTBYIOT Ha3BaHUS MHOTHMX COYMHEHHH KOMIO3uTopa: «B uyxoii crpane» («In a
Strange Land», 2019), «bonbmoe npoctpanctBo» («Big Space», 2017), «Hwukakoro rumHa»
(«No Anthem», 2015), beca, B KOTOPO# KOMIIO3UTOP CO3/Ia€T 'MMH HECYIIECTBYIOLICH CTPAHBbI.
WHTEepEeCHBI OMBIT PENETUTHBHOTO «O3BYYHMBAHUS» KOIIAYbeH MPOTYJIKH COJTHEYHBIM JICTHUM

10 oM (crapoanrin. Gotham, 6yks. «Ko3uit 1oM») — npoHnyHoe HazBanue Hpio-Mopka.

1 «Work in progress» (aHIil.) — «COYMHEHHE B IOCTOSHHOM CTaHOBJICHHM», THI MHOTOYACTHBIX
KOMITO3MIMH, IOCTOSIHHO MOTOJIHAEMbIX HOBBIMH ITPOU3BEICHUSIMHU.

12 NTsura Bepros (HacT. ums — Jlapun AGenesnu Kaypman, 1896 — 1954) — coeTckuii KMHOPEXHCCED,
CIIEHapHCT, OJIMH U3 OCHOBOIIOJIO)KHUKOB JJOKYMEHTAJIBHOT'0 KHHEMaTorpada.
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nHeMm HaxoauMm B mbece «Gene Takes a Drink» (6yks. «/Ixuu gemaer riaotok», 2012): kot
MoppucoHa ¢ 3aKpeIUICHHOM Ha HEM KaMepOou OTIIPABJIIETCS B NAapK HMKHETO MaHXATTIHA, Tak
YTO OKPY’KAIOLIYIO €ro IPUPOy — TPaBY, LIBETHI U NMPYJ] C ppIOKAMU — MBI BUJIUM C €r0 TOYKH
0030pa.

ITokaszarenpHa kommosuius «Ilorepsaubie npeamersi» («Lost Objects», 2001), Oauskas
MOPPUCOHOBCKOW JCTETHKE paspylieHus. ABTOppl — ydacTHHKH «Bang on a Can» —
YHOJOOJISIFOT TheCy MNMaMITHUKY THOEIM JIIOJCH, BEIIeH, pUTyaloB, Hae. «B Xxpymkoi u
cyeTnmBOil arMocepe HbiHemHero BpemeHH “TloTepstHHBIE mTpeaAMeTH” TPOCAT  HAC
OCTaHOBUTBCS M MOAYMaTh O OJarojaTH, JapOBaHHOM Ka)kKJOW BEIIM, YENIOBEKY, )KUBOTHOMY U
ujaee, OOBIYHBIM M HEOOBIYHBIM YTPAayeHHBIM IpeIMeTaM Hamled oOmel wucuesaromen
KyIsTypsD» [8].

Wnes omysblkanmuBaHus mpocTpaHcTBa cOimkaer l'oprona ¢ @unmunom [nmaccom.
Knaccuk MuHMManu3ma XapaKTEpHU3yeT My3bIKYy KaK OIPEIEJICHHOE MECTO: OHO «CTONb K€
peanbHO, Kak Yukaro wim yro0ast apyrasi TOYKa Ha KapTe, O KOTOPOW BBI MOAYMAald; y 3TOTO
MecTa TOKE€ €CTb BCE CBOWMCTBA PEaIbHOCTH — INIyOMHA MPOCTPAHCTBA U 3allaX, CIIOCOOHOCTh
OCTaBaThCs B BocrioMuHaHusIX. CJIOBO “MecTO” s1 ymoTpeOisito B 0CO0O0M, TO3ITHYECKOM, CMBICIIE
U BCE XK€ JIOJDKEH NOTYEPKHYTh: pedb UJET 0 ueM-To ycToiuuBom» [1, 444]. Onnako ecnu ['mace
ynoJo0sIeT CBOM COYMHEHUS KOHKPETHBIM, MPUTATATEIbHBIM JJI1 HETO MECTaM 3€MHOro 1iapa,
JIBUTAsCh OT 3BYKOBOTO 0Opa3a K NPOCTPAaHCTBEHHOMY, TO ['OpioH, Ha00OpOT, CTpEeMHUTCS K
My3bIKaJIbHOMY BOIUIOIIEHHUIO [JyXa OIpPEIEICHHOIO JIOKYyCa, BJIOXHOBJISISICh BHELIHUMU,
BHU3YyaJIbHBIMU BII€YATICHUAMH. BO3MOXHO, CTOJIb NPUCTAJIBHOE BHUMAHME K IopoJaM U
3aKJIIOYEHHONM B HHUX DJHEPreTUKEe OBLIO MPOJUKTOBAHO TpPaBMOM HsMuTrpanuu: [opaoH ¢
poautensamu nepeexan B Maitamu-buu u3 Hukaparya B BocbMuieTHeM Bo3pacTe?,

[Ibecy «I'0TAM» OTKpBIBAIOT HOCTaJbIMYECKUE KaApbl nens3axa LleHTpanbHOro mapka
craporo Hrro-Mopka, B KOTOpOM maceTcsi CTago OBell. BHIEOpsAn CONpOBOXIAETCS HEXHOI
[aCTOpaJIbHON MEJOJAuel y CKPUIIKH, a 3aT€M Yy KJIapHeTa Ha OCTMHATHOM CHHKOIMPOBAaHHOM
¢done. [y KOMIIO3uTOpa 3TO 0CO00E MECTO, TJ€ OTAbIXaeT Jylla, Kyla MOXKHO «cOexaTb U3
Heto-Mopka, He mokunas ero» [6].

Komnoszutopa m pexuccepa NPUBIEKIN NPEUMYIIECTBEHHO IoKHble ropoaa CIIA,
MO3BOJIAIONINE PACKPBITh BAXKHEHUIIYIO UICI0 ayJAHMOBH3yaJbHOW CEpUN — MJICIO0 COMOCTABIICHUS
WIHM J1aXe TPOTUBOIIOCTABJICHUS NPUPOAHOIO U KYJIbTYPHOro Havall. PaspymmrenbHas MoIIb
MOpPCKOM CTUXMM BBIXOJUT Ha MepBbId MmiuaH B QuibMe «JKapkoe CONHIE», MOCBSIIEHHOM
100-neturo Maitamu. Pexxuccep oOpariaercs K apXMBHBIM Ch€MKaM yparaHa u HaBoJHeHus 1926
rojia, Moka3blBasi «Kopabiib, BHIOPOILLIEHHBIH Ha CepeluHy ropojaa, U BOEHHbIE cOOpbI COJAAT
Bropoii MupoBoii BoitHbI Ha Mwihke» [12]. B kuHOCHMQOHHMH TOpPOA TpeacTaeT MU Kak
0e3MATEKHBIA KypOpT («Kaapbl ¢ KyHArOIIMMHCS KpacaBULAMHU U CEMEHHBIH OTIBIX B OTEJSAX
ap-neko» [5], n kak Mecto OeckOHEeUHON OOpHOBI YesloBeKa C CUJIaMM NMpUPObl: «Mbl BUIUM,
KaK MY>KYMHBI CPa)KaloTCsl C ajlIuraTopamMM, CUMBOJIMYECKH “BoIpbiBas’ HOxnyro @nopuny us
0onoTa M mpeBpalias €e B MHUPOBYIO JOCTOINpPHUMEYATeNbHOCTh. OJHAKO ATOT XPYHKUH
OapbepHBINl OCTPOB, JIEKAIINNH Y KOHTUHEHTAJIBHOTO MOJyOCTPOBAa HAa YPOBHE MOPsI, BEPOSITHO,
HE BBDKUBET B HBIHEUIHEM CTOJIETHH 0€3 PelIMTEeIbHOTO BMEIIATEeNhCTBA CO CTOPOHBI YETIOBEKA.
Kak mb1 oTropsem Maitamu-bud ot npupoasl B XXI Beke?», — BonpoImiaeT KOMIO3UTOpP.

Jns 'opnona Mailiamu cTajl BTOPOM POAUHON, B 3TOM MECTE MPOLUIM €r0 IJETCTBO U
IOHOCTh. BcrmoMuHas cBOM MepBble ONIYHICHHS, MY3bIKAaHT TIPEXJE€ BCEr0 TOBOPUT 00
ATIIaHTHYECKOM OKeaHe, MpeonpenenuBieM cyap0y ropona: «5 pasrosapusan ¢ bumiom, u,
KOHEYHO jK€, OH pHCOBAaJl MHOXECTBO HCTOPUYECKUX H300pakeHuil Maiiamu-buu, HO s
BCIIOMMHAJI O TOM, KaK pPOC B 3TOM paliOHE, KAaKoe€ BIIEYATICHUE IPOM3BENIa Ha MEHS OTa
KpOILIEYHasl MOJIOCKA 3€MJIM, OKPYKEHHasi TUTAaHTCKUM 3aJIMBOM, 3TOT OTPOMHBIN OKeaH, POXOT
BOJIH, CMEHSEMBbII1 HENOABUKHOCTBIO, BHE3AINHBIE €KEIHEBHBIE IITOPMBI, I1OCIIE KOTOPBIX OKEaH
OUMIIAeTCd M CTAHOBUTCS TOPSYMM. OTO OOJbIlEe MOXO0XKE Ha YYyBCTBO 3€MJIM, KJIMMaTa W

13 B 2020 roxy My3bIKaHT Hanucan XxopoBoe counnenue «Ilyresoaurens no Hukaparya» («Travel Guide to
Nicaragua»).
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MTOTOJTBI» [11]. [TnotHast OpPKECTpOBast dakTypa MTbECHI COTKaHa u3
«arpecCUBHO-HACTYMATENbHBIX» CHHKONMMPOBAHHBIX PUTMUYECKUX OJIOKOB, YBEIHYEHUE U
pa3pacTaHue KOTOpPBIX CO3/aeT OIIyIIEHHWE TPEeBOIM M HEYKJIOHHOTO NpUOIHKEHUs
pa3pyLIMTENbHBIX CHJI. 3areM «Oyps» 3BYKOB CMEHSETCS €]1Ba CIBIIHBIMU OpraHHbIMU
MyHKTaMH Ha (hOHE HETIPEPHIBHOTO OCTUHATHOTO OMEHHUS.

OO0pa3bl BOAbl 3aHMMAIOT BakHOE MecTo B (uibme o Cudtie «Heymonmmoe mopey.
ToMHbIE MeyTaTenbHBIE KpacaBUI[bl HEMOro KHHeMarorpada Hayalla OpOIUIOr0 CTOJIETHUS
OpenyT BIOdb Oepera 1moja HepBHO MYJIbCUPYIONIMNA PUTM OPKECTPOBBIX MaTTepHOB. HazBanue u
OTJIeNbHBIE BUACOKAIPHl ObUIM 3aMMCTBOBaHbI MOpPpPHUCOHOM M3 KOPOTKOMETPAX)HOro (huibma
1910 roma JI.Y.Tpudpdural®, xpome Toro, Moppucon o6paGoran 17 apXUBHBIX JIEHT,
coepKalluX MOPCKHE ChbEMKHU, B TOM unciie cienandbie B Cuatie 1897 roxa.

VYpOaHUCTUYECKUI TIOJIIOC, CBS3aHHBI C AKTHMBHOM JIEATEIBHOCTBIO 4YeJIOBEKa,
MPEJICTABICH XPOHUKON CTPOUTENHCTBA, CO3UAAHUS HOBOM rOpoACKON KyiabTypbl. OCTHHATHbBIE
«MEXaHUYECKHE» PUTMBbI, OOMJINE 3BOHKMX TEMOPOB yJapHBIX MHCTPYMEHTOB, BBICOKUN YPOBEHb
TUHAMHUKH, MHOTOIUIacToBasg (akTypa, HSHEpPruss M HAmop BBI3BIBAIOT AaCCOLMALUU C
MY3bIKaJIbHBIM KOHCTPYKTUBU3MOM. Ero ueprthl ycnemHo Bo3poxkaarorcs ['oploHOM BmecTe ¢
JOKYMEHTaIbHBIMU KaJpaMy BPEMEH UHyCTPUAIU3AIINH.

Kyner mammaepun 1920-x — 1930-x romoB Hamen oTpakeHHE B BUACO(PparMeHTax,
0TOGpaHHBIX MopprcoHOM mist «ropojckux cumbponuii» («City Symphonies») Hero-Hopka u
Jloc-Anpmxeneca: paboTa Ha KOHBeHEpe 10 COPTUPOBKE Mycopa B «AHTUYTOIIHMNY», BO3BEIECHUE
HEOOCKpPEOOB, B3MBIBAIOLIUE BBEPX JTU(THI, YETKHE AMHAMHYHBIC ABM)KCHUS PaOOUMX B Ibece
«['oTo5M»  03BY4EHbl  HACTOMYMBBIMU  PENETUTUBHBIMU [ATTEPHAMU C  HaIPSHKEHHO
NyJbCUPYIOLUM OUTOM, «OXHUBIISIIOIIMMY» TMPOUCXOAsIIee Ha OHKpaHe. HouHoil meizax
«bonpmoro s00Ka» ¢ OCHCIUISIONIMMHU JIy4aMH IIPOKEKTOPOB IO 3aMBICIy KOMIIO3UTOpa
HAIOJHEH «PEBYIIMMH TIUCCAHIO TPYO, MOYTH HAMOMHHAIOIIMMU CHPEHBI, TYIAKH MalluH U
WH]IyCTPUATIbHBIA PEB HbIO-HOPKCKOM KU3HW» [6]. B TpeTheil 4acT HauMHACTCS «IMKas KUTa»:
HACTOWYMBO MOBTOPSIOLIASCS TeMa C sIMOMUYECKUM 3aTaKTOM Yy CKPHIIOK «3aJaeT TEeMIl, U BCe
OCTaJIbHbIE HHCTPYMEHTHI “HaOMparoT 000pOTHI” IO TEX MOp, IOoKa HE cHOopMHUpYETCsS OrpOMHAas
Macca 3ByKa — JKCTaTHYECKH TaHell...» [6]. TaHIeBalbHbIe pUTMbI MY3bIKH HOUHBIX KIyOOB
BXOJIIT B YMCJIO W3JIOOJIEHHBIX TOPJIOHOBCKUX NMPHEMOB U YAacTO MOSBISIOTCS B (PUHAIBHBIX
4acTsAX ero CUM(OHMH.

OTMeTHM, YTO KOHCTPYKTMBHCTCKHM palMOHAIN3M, BO3BEIEHHUE IIEJIOT0 Ha OCHOBE
MOCJIEI0BATEIbHOCTH OCTUHATHBIX OJIOKOB, OKA3aJIMCh OJM3KU MOCTMUHUMAIUCTCKOMY CTHIIIO
l'opmona. KoMmo3uTop XOpomio yCBOMJ OMNBIT CTapliMX COBPEMEHHUKOB — METOJ
puTMUYECKOro KOHCTpyupoBaHusi CtuBa Paiixa, mMaTreMaTrnyecku NpPOCUMTAHHBIM [Taccom
JMHEHHBIN TpOoIecC CI0XKEHHUS U BBIYMTAHUS B OpraHU3aluu GaKkTyphl.

Hecmotpss Ha omepupoBaHHE pAIOM YCTOMYMBBIX CTHJIEBBIX HMAWOM, KOMIIO3UTOPY
ylaercs IepenaTrb HEMOBTOPUMBIN KOJOPUT KaXJ0ro aMepukaHckoro roposa. Hampuwmep,
I0KHBIN conHe4yHbId Jloc-AHKenec HalOJHEH JIETKUMU «XPYCTaTbHBIMI TeMOpamMH yAapHBIX
U BBICOKMX MEIHBIX MHCTPYMEHTOB, CO3JAIOLIUX «IIPUBKYC» ICTPATHO-HKA30BOI0 OPKECTPA.
@unpM MOKa3bIBaeT pa3HooOpazue >KM3HM B jauHamuke XX CTONeTUss — OT MEepBBIX
yepHO-0enbIX kaapoB Tomaca DnuMcoHa 1O COBPEMEHHBIX IBETHBIX CheMOK. MHOrocioiHas
dakTypa My3bIKQIBHON (DaKTypbl COTKaHA W3 TMOJTHPUTMUYECKHX PETMETUTHUBHBIX MaTTEPHOB,
00pa3yIoNMX TMeCTphlii TeMOpOBBI y30p B cTriie «Drumming» («bapabanumy», 1970-1971)
Paiixa.

Hrak, B TBOopueckom Tanaeme ['opmona m Moppucona chopmupoBaiics YIOOHBIN it
000MX XYI0)KHUKOB aJIrOPUTM COBMECTHOH PabOThI: OTOOpaHHBIE PEKUCCEPOM KaJlpbl CTapbIX
KMHOXPOHHMK, ()parMeHThl JOKYMEHTAJIbHBIX (HIBMOB, JHOOUTEIBCKUX CHEMOK U PEKIaMHBIX
POJIMKOB JOBOEHHOIO BPEMEHM, OIUIBIBUIME, MPUYYAJIUBO H3BEACHHBIE KOPPO3HMEW, CIIyKat
BaXHBIM BU3YaJIbHBIM HMMITYJIbCOM, HAMpaBISOUIMM (aHTa3uio Kommo3utopa. CBOM JHUYHbBIE

14 Tseun Yopk Tpuddur (David Llewelyn Wark Griffith, 1875 — 1948) — amepukaHckuii kKuHOpexuccep,
aKTep, CIEHAPHCT, POJIFOCED.



Kpom A. E. Maiixn I'opnon u buiin MoppHCOH: OT peneTUTHBHON MY3BIKH K IOKYMEHTATLHOMY (QHITBMY

BIICYATIICHUS OT INPUPOJABI, KYJIbTYpbl, UCTOPUM TOpPONOB ['OpJOH BOILIOIIAET B 3BYKOBBIX
o0pa3ax, HeCYIIMX 3HEPruio, HEMOBTOPUMYIO aypy ONPEAEICHHOro reorpaguyueckoro Mecra. B
COOTBETCTBUHU C MY3BIKaJIbHOW ApaMaTyprueidi MoOppHCOH BBICTpaumBacT NECTPbIA BU3YaJIbHBIN
MaTepuall, ONpPENENsieT CKOPOCTb €ro ABUKECHUSA, IPOAYMBIBAET CMEHY OTIEIBHBIX KaJIpOB U
TEMIIOPUTM OTCHSATBIX CLCH.

My3bIKaNbHBIA  S3BIK  KOMIIO3UTOPA, TIOCTPOCHHBIM Ha CBOOOJHOM MPEJIOMIICHUU
PENEeTUTUBHON TEXHUKM, B IOJIHOM Mepe corjacyercss ¢ KHHeMarorpauueckum HIpHEMOM
MoOHTaxa. llorpyxeHne B OJHO 5SMOLMOHAIBLHOE COCTOSHUE U JUIMTEIIBHOE pa3BUTHE
TOMOT€HHOTO MY3BbIKQJIBHOIO MaTe€pHalla COYETaeTCs C OTYETIMBOM CMEHOW KpPYIHBIX
KOHTPACTHBIX pa3zienoB. OCTHHATHOCTh, O0BEIUHSIIOMAs BCE SMU30/bI MPOU3BEICHHS €INHBIM
OyJIbCOM, IIOMOTraeT MOppPHUCOHY CKpENUTbh OTJENIbHbIE, HE CBA3aHHBIE MEXIYy COOOMH
BUACOpparMeHTsl B eauHoe nenoe. OTCyTCTBHE HAPPATHBHOCTH M MPUYMHHO-CIIEACTBEHHBIX
CBsi3ell B PENETUTUBHOW TEXHUKE YAMBUTEIBbHBIM OOpa3oM COBMNAJIO C NPUHLIMIIHAIBHON
(parMeHTapHOCTHIO U MOAYEPKHYTHIMHA CMBICIIOBBIMU Pa3phIBAMHU BHU3YaJIbHOTO psifa.

Ecnu B yepHO-0ei10M HeMOM KuHemarorpade mnepBod IOJOBHHBI MPOILIOrO CTOJETUS
MYy3bIKa WILTFOCTPHPOBAJIAa TIPOUCXOSINEE HAa IKPAHE JCHCTBHE, TO B «TOPOJCKHUX CUM(OHHIX»
MoppucoHa apXUBHBIA MaTepua MOAYUHAETCS MY3bIKAJIBHOM JIOTUKE U BBICTYIIAET B KAUECTBE
BO3MO>KHOT'O, HO HE BCerja 00s3aTeNbHOI0 JONOJHEHUS K MHCTPYMEHTAIbHBIM KOMITO3UIUSAM
l'opnona.

Kak u3BectHo, K cTapbiM ¢(uiabMaM 00palaINCh MHOTHE KOMIIO3UTOPbI-MUHUMAJIUCTBI:
Aunekceit Aiiru o3Byunn «Merpononucy @Dpuia Jlanra (Friedrich Christian Anton Lang
«Metropolisy, 1927), Maiikn Haiiman (Michael Nyman) — kaptuny «YenoBek c
KHHOanmnapaTtom» Jl3uru Beprosa, onbITl 10 03BYyYMBaHUI KMHOKAPTUH OCYIECTBIIM Duinm
I'nmacc u Anton bararos. IIpu 3TOM My3bIKaHTBI CIEAYIOT 3a Jipamaryprueil puiabma, B TO BpeMs
KaKk MOppHUCOH BBICTPanBaeT KOMIIO3ULMIO B COOTBETCTBUU C JIOTMKOM MY3bIKaJIbHOTO Pa3BUTHS.

MakcuMaiabHOrO  €IMHEHUST KOMIIOHEHTOB  COaBTOpaM  yAaerca JOOUTbCS B
MYJbTUMEAMMHBIX  IPOEKTAaX,  NPEANOJIaralollluX  CIEHHUAJIBbHO  CKOHCTPYMPOBAHHOE
aKyCTHUYECKO€ MPOCTPAHCTBO, )KUBOE 3ByUYaHUE OPKECTpPa, MOKa3 (puiibMa Ha UPPOBBIX IKpaHax,
crieHn4Yeckre 3P QeKThl, HEKJIACCUYECKYI0 paccaaky ciymaTeneif. OTMEeTHM, YTO KOMIIO3UTOp
n30eraer KOHKPETHOTO KAHPOBOTO OINpPENETICHUs «CUM(OHUA», OrPaHUYNBASCh TPOTrPAMMHBIMU
Ha3BaHMSAMM CBOMX counMHEHMM. OJHAaKoO B KOMMEHTapusax K InbecaM ['opmoHa BeTpeuaeTcs
noJicka3aHHbIH MOpPPUCOHOM TEPMHUH «TOPOJCKas CUM(OHUA», XapaKTEPU3YIOLINIl COBMECTHbIE
CHUHTETUYECKHE ayMOBH3yalbHble KOMMIO3ULIMHU. Paccka3piBas «Onorpaduio» BpeMEeHU U MecTa
Ha sI3bIKE€ MCKYCCTBa, ['oploH 1 MOPPHUCOH NOCTUIIIA YIUBUTEIBHOIO €IMHCTBA U LIEIBHOCTH,
3aCTaBIAIOMUX MYOJIIMKY OUIYTHTh SHEPIHIO M PUTM aMEPUKAHCKUX T'OpPOJOB, MOYYBCTBOBAThH
HEpa3phIBHYIO CBA3b IIPOIIOTO W HACTOAILETO.
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