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W3 HCTOPHMH SIMOHCKOI0 IKOJBHOI0 00pa30BaHUs

AHHOTALUA

JlanHasi cTaThsi COCPENOTOYECHA HAa HEKOTOPBIX aCIEeKTaX IMIKOJBHOW 00pa3oBaTeIbHOM
pedopMBbl, IPEeANPUHATOM BO BpeMst amoxu Maiiasu (1868—1912). B nporiecce co3aanus CHCTEMbI
00pa3zoBaHus MO 3araHoOMy 00pa3Ily B IPOrpaMMbl HAYAJILHOW U CpeTHEH IIKOJI OblIa BKITFOUEHA
MY3bIKa KaK 00s3aTenbHBIA mpenMet. [ 3aHaTtuii meHueM ObUTH pa3pabOTaHbl CIICIHAIbHBIC
xpecroMatun «CEraky cé€ka cro», Berxoausiue B 1881—-1884 rogax; nx aBTopamu ObIITN ATTIOHCKHI
nesitens oOpazoBanus McaBa Croa3u U amepukaHCKHi negaror u komnosutop Jlrotep Yailtunr
Mbiicon. TekcTsl TieceH OBLTM OCHOBAaHBI KaK Ha MPUPOTHON TEMAaTHKE, TaK M Ha MPHHIUIAX
MOPaJTHHO-HPABCTBEHHOT'O BOCITUTAHUS JIETEH U MOJAPOCTKOB. YBaXEHUE K YIUTENIO U K 00IIECTBY
B II€JIOM, YIOPCTBO, CUMITATHSI K OKPY>KAIOIIUM — 3TH UJEH B HACTOSIIEE BPEMs MPOJOJIKAIOT
XKUTh M paboTaTh, HECMOTPS Ha Mpo3alajHble MY3bIKaJbHbIE BKYCHl COBPEMEHHOU SIOHCKOMN
MOJIOJIEKHU.

KuroueBsle ciioBa
snoxa Mpiii3u, MOpaIbHO-HPABCTBEHHOE BOCHHUTAaHUE, MecHU c€ka, Jlrorep YalTuHr
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Confucian Moral and Educational Function of Music:
from the History of Japanese School Education

Abstract

This article focuses on some aspects of school education reform undertaken during the
Meiji period (1868-1912). In the process of creating a Western-style education system, music was
included in the curricula of primary and secondary schools as a compulsory subject. For singing,
special anthologies «Shogaku shoka shu» were created and published in 1881-1884; their authors
were the Japanese educator Isawa Shuji and the American music teacher and composer Luther
Whiting Mason. The lyrics of new school songs were based on both themes and the principal of
moral and ethical education of children and adolescents. Respect for the teacher and for society as
a whole, perseverance, sympathy for others — these ideas currently continue to live and work,
despite the pro-Western musical tastes of modern Japanese youth.
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Dnoxa MojaepHu3aiuu SlmoHMH, uUMeHyeMas mnepuogoM  Mboimsu  (1868-1912),
MOCIIeIOBABIIAsl Mocie OoJjiee YeM JABYXBEKOBOUM M30JISLIMM OT OKPYXKAIOIIEr0 MHUpA, SBUIIACH
MOWCTUHE PEBOJIONMOHHBIM 3TalioM B HCTOPUM CTpaHbl. VIMEHHO B 3TO BpeMs Hadaloch
CTPOMTENHCTBO COBPEMEHHOTO SIMOHCKOTO TOCYNApCTBA; MPAKTHYECKH BCE CTOPOHBI JKU3HU
oOmIecTBa MOABEPIIIMCH TII00ATEHOMY PeOPMUPOBAHHMIO.

OpHo#l M3 cambIX 3HAUYUMBIX pedopM SBUIOCH CO3JaHHE CHCTEMBI MIKOJIHHOTO
oOpa3oBaHus MO 3amagHOMy 00pasily. 3akoH O BceoOmeM o0ydeHur ObUT 0OHAPOIOBaH B BHJIC
[TpaBuTenbcTBeHHOTO yKa3a 2 aprycra 1872 roga. Cpeau MpHOPUTETHRIX 33729 00pa30BaTeIbHON
pedopMBbl OBUTH BBIICICHBI passumue HaA4aibHo20 00paA308aHUs U OMKpbIMue nedaz0euiecKux
yuunuw 0ns noocomosku npenooasamereti [3, 42]. Tlpennonaraaocs OTKpeITh 53 760 HavaIbHBIX
IIKOJI, WK cézaxko [1, 265]. OOyueHre B HaYaIbHOM IIKOJIE OBLIO pacCUyUTaHO Ha 8 JjeT: 1o 4
roJia B IIKOJIC HU3IIEH CTYIIEH! U B IIKOJIE BBICIIEH cTyneHn. [Ipu cocTaBneHnn yaeOHbIX TIIaHOB
OBLIT YUTEH OIIBIT 3aITaJHBIX 0011e00pazoBaTeNbHBIX cucTeM — Ppannywn, ['omnanauu, I'epmanum,
Anrmuu, Poccun, Amepuku [7, 21]. CormacHo 3TOMY OMBITY, HPOTPaMMbl HAYAILHOW HIKOJIBI
coJiep Kaau My3bIKY Kak 0043aTelIbHbII NpeIMET; B CIUCOK JUCHUILINH CE2aKKO® ObLIM BKITIOYEHBI
NCHUE W WUIpa Ha MY3bIKaJIbHBIX WHCTpyMeHTax [14, 15]. OOydeHHe IIKOJBHBIM MECHAM CEKd
MIPEIOJIaraioCch B MIKOJIE HU3IIEH CTyIIeHH, 00ydeHHe HHCTPYMEHTAIBHOM MY3BbIKE CO2dKy — B
IIKOJIe BhIcHIeH cTymenu [13, 128].

Crnemyer OTMETHTB, YTO MPUHATHIO 3aKOHA 00 00pa30BaHUM IMPENIIECTBOBAA SPOCTHAS
O0opbba MEeXIy «3amaJHUKaMu, MPUBEPKEHIIAaMH HOBBIX 00pa30BaTENbHBIX WICH M 3ala/IHBIX
METOJIOB oOyJeHus, " «MTOYBEHHUKAMM, 170171 «MOpAITN3aTOPAMID» —
KOHCEepBaTOpaMH-KOH(YIIMAHIIAMH, PAaTOBAaBIIMMH 32 COXPAaHEHHE B IIKOJBHBIX IMPOrpammax
TpaTUIIMOHHON Mopasii. OTHAM U3 CaMBIX BIUATEILHBIX OPTOJOKCAIBHBIX JTHIEPOB ObLT MBakypa
Tomomu (1825—-1877), monuTuK, yuaeHbIH, OJTMH U3 TJIaBHBIX, N0 BeipakeHuio A. H. Memepsikosa,
«apxumexmopos nosou Anonuuy [1, 77]. Bmecte ¢ Kumo Takaécun (1833-1877) u Mto Xupobdymu
(1841-1909) MBakypa cuuTana, YTO BOCHHTAHHE IOAPACTAIONIETO0 IMOKOJCHHS JOJKHO
MPOUCXOUTh C YYETOM 3allaJIHOTO OIBITA, HO B PYCJI€ TaK HAa3bIBAEMBIX «IISTH MOPAIHHBIX
cBsI3ei» (copun)?, KOTOphle OBUIM chOPMYITHPOBAHEI MocienoBaTeneM KoH(YIUs, BeTHKHM
IpeBHEKUTANCKUM (prstocodom MaH-113b1 (372—-289 10 H. 3):

RFHEHY @ycu cun apu JI[x000Bb MEXKTy POJUTEISIMH U IETHbMHU

BEEZHY Kyncun 2u apu UyBCTBO J10JIra MEXAY FOCyIapeM U MOAAaHHBIMU
%1254 Y Dygy 6oyy apu  Paznuume B 0043aHHOCTIX MEXKIy MYKEM U KEHOU
EYEHY Téé 03¢ apu [Topsaiok MeX Iy CTapIIMMK U MJIaAIIUMHU

B k(=5 Xorw cun apu Beprocts Mexay apysesamu [2, 83].

Tem He menee B 3akoHe 00 oOpa3oBaHHH, pa3pabOTaHHOM MOJ PYKOBOJCTBOM JTO
Cummait  (1834-1874), Bo30oOmamana OOHOBJICHYECKAs TMO3MIMS YYEHOTrO, OOIECTBEHHOTO
nestens, mnucatens @DykymzaBel MOxkutu  (1834-1901): «Ecau cpasnums  6ocmounoe
KOH@YYUAHCMBO C 3aNAOHbLIM NPOCEeUjeHuemM, mo oxkaxcemcs, umo Bocmoky nedocmaem: 6
obnacmu KOHKPEMHbIX 3HAHUL — MAMEeMAMuKU U eCmecmeo3Hanus, 6 001acmu Omene4eHHbIX
NPUHYUNOB — YY8CMBA He3asucumocmu. A Kak mo, maxk u opyeoe uenogeiecmsy HeoOXo0uUMo...
TIosmomy, eciu mvl xomum, umo6wl ANOHUS CPABHANACH € 3ANAOHBIMU OEPAHCABAMU, Mbl OOJIHCHDL
U320HAMb U3 HAuLell CMpansl KoHGyyuarckoe npoceewernue» [1, 265].

HHuTepecHo, U4TO MIeW HPABCTBEHHOTO BOCIHUTAHHUS M OOY4EHMS] MY3bIKE B IIKOJIaX HE
BBI3BIBAIM MPOTECTA HU y «IIOYBEHHUKOBY», HU Yy «3amaJHUKOBY. [lepBble, mponoBenys ydeHHe
Kondyuus, Bcnomunamu ero ¢punocoduro My3bIKkd, KOTOpasi HIOPOKIAeT B 0OIIECTBE TaApMOHHUIO,

1 B cocTaB npeamMeToB Takke BXOIWIN: YTEHHE, TTMCHMO, JIEKCUKA, TPAMMATHKA, apH(METHKA, HPABCTBEHHOE
BOCIIUTaHME, reorpadusi, eCTeCTBO3HAHNE, TUTHEHa, (PU3KyIbTypa.

2 PerlaMeHTHpOBAIM B3aMMOOTHOLIEHHMs TIPABMTENS M €ro TOUIaHHBIX, a TAKKe POAMTENedl W JeTel,
3aKpeIUIIIN Pa3indMs B COIMAIGHOM U CEMEHHOM MONOKEHHN MYXYMHBI M KSHIIWHBI, TPeOOBaNH TOTINHEHUS
MITQIIIHAX CTAPIINM II0 BO3PACTY, NPEAIKMCHIBAIN BEPHOCTH B Ipyxkbe. Cm.: [3, 16].
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a B YENIOBEUYECKHX Ceplax A00pojeTelb; B KaueCTBE HEOCIIOPUMOIO apryMeHTa MPUBOIUIACH
KOHLIEIIHS, COIVIACHO KOTOPOM MY3bIKa SIBJISIETCS CAMbIM JIy4YLIUM MHCTPYMEHTOM Il CO3JaHUs
«IIPaBUJIBHOIO» FOCYIapCTBa. «3alaJHUKN )K€ CTPEMUIIMCH BBECTH B IIKOJIaX 3a1a/IHbIE MOJIEIH
oOy4yeHus, cpend KOTOPBHIX HauOOJbIIEH MOMYyISPHOCTHIO TOJIH30BAJACh AaMEpPHKAHCKasd,
CUMTABIIAS MY3bIKY OJHHUM M3 Ba)KHEHUIIMX HMHCTPYMEHTOB BOCIMTAHHUS HPABCTBEHHOCTU B
MOAPACTAOIIEM [TOKOJICHUH.

Tak, B 1876 rony B Slmonuu Obu1a mepeBenena u Beinuia kaura J{psuna [epkunca [eimka
(David Perkins Page, 1810-1848) «Teopus u npaktuka oOyueHus» («Theory and Practice of
Teaching», 1844), B smonckoMm nepeBoie «Teopus o0yuenus [leitmkay («[13131-cu KEAZIOPOH»).
J. II. ITeiimx, KOTOpOro B CBO€ BpeMs IPOBO3IJIAIIAIM I[HMOHEPOM  AMEPUKAHCKOMU
MeIarOTHYECKONW JIMTEpaTyphl, BO TJIABy yIriia Bcedl 00pa3oBaTENbHON CHUCTEMBI CTaBHUII
HPaBCTBEHHOE BOCIIUTaHUE AeTel: «Vuumenv yenukom u noiHoCmulo omeeyaem 3a 60CHUManue
MOPANbHBIX Kauecms pebeHKd... B evicuieli cmenenu 6ajx)cho, ymoObl HAuWA MOJ00EdNHCb KAK
MOJCHO paHbuie NOIYHULA MAKOe MOPAIbHOE 80CNUMANUE, KOMOpoe 02paouio Dbl ux om OypHbIX
enusnuu» (mt. mo: [7, 22]). Kpome toro, Ileiimk paccykaaer o HEOOXOJAUMOCTH BBEICHHS B
IIKOJIaX YPOKOB IE€HHUSl, — HE CTOJIbKO M3-3a LIEHHOCTH MY3BIKM KaK HCKYCCTBA, CKOJIBKO H3-3a
MIPaKTUYECKON MOJIB3bL: «3aHAmMuUSA MY3bIKOU, 00YYas YX0 pa3iudams 36YKu, pa3eusaiom peusb u
ymeHue 8cnyx; Oonbule Mo20, OHU NPOAGNAIOM 6 YUeHUKAX Aydulue Kadyecmea ux Hamypol,
NOMO2alOm CnpasumvpCs. ¢ 0emcKou sHepauell. YpoxKu neumuss — HAumyyuu UHCmpymMenm Ois
socnumanusi 00OPwIX Yyecme u noodeprcanusi nopsioka» [7, 23].

Takum oOpa3oM, 3aHATHS My3bIKOM B IIKOJaX HE MPOTUBOPEUYWIA HUYBUM
o0Opa3oBaTesIbHbIM KOHIeNIHsIM. My3bIka U TIeHHe ObUIHM BKJIIOYEHBI B y4eOHbIE MPOTPaMMBbI, HO
3TO OBLJIO CAETaHO JIMIIL Ha Oymare; B A€MCTBUTEIbHOCTHU IIKOJIbI OBUIH K ’TOMY HE TOTOBBI M3-3a
OTCYTCTBHSI TIE€CEHHOTO perepTyapa, HarjsigHbIX MOCOOM, MY3bIKaJbHBIX HHCTPYMEHTOB U
npenoaasatenei. Hago oTMETHTh, YTO MIKOJBHBIX YUUTENIEH HE XBATAJIO IO BCEH CTPAHE; C LIETbIO
UX TOJArOTOBKM HAYaJld CO3/IaBaThCS MEJarorMyeckue yYWiHila, a MPU HUX — JETCKUE Calbl;
OJIHMM U3 TEPBBIX B HOsIOpe 1876 roma ObLT OTKPHIT ACTCKUH caa Ha 75 mered mpu TokuiickoM
KEHCKOM IeJarornyeckom yumnuiie. MIMeHHo B IeTCKUX cajlax Hadalld MPaKTUKOBATbCS 3aHATHS
MY3BIKOM UM MEHUEM; MOJBWKHBIE UTPHI MOJ MY3bIKY ObLTM OJHOM M3 HEOTHEMIIEMBIX YacTei
BOCIIUTAHUS JETel, MOCKOJIbKY, KaK CUUTANOCh, «HeHUe YCuiugaem paodocms GOCHPUAMUS U
ycnokaueaem Hepebvl, a maxdce 00cmasisiem y00801bCmaue oyule;, pacuupsiem IMOYUOHATbHbIE
B03MONCHOCMU CO3ZHAHUSA, PA3BUBAEM NPABUTbHOE NPOUSHOULEHUe, Haodelsem O0YuLy padocmvio»
(. mo: [7, 25])°. My3blka TepBHIX MeceH MHUcanach My3bIKAHTAMM MPHIBOPHOTO OpPKecTpa
2a2axy Ha OCHOBE TPAJIMIMOHHBIX 3BYKOPSAOB 2d2aKy, HO B paMKax €BPOIENHCKOMN ABYAOIbHOM
METPUUYECKON CHCTEMbI; CTUXM SBIISJIUCH BOJIbHBIMH IE€PEBOJIAMU TEKCTOB 3alaJHBIX IECEH,
CIETaHHBIMU CaMHMH BOCHUTaTeNbHUIIAMU. B o0miem kopryce meceH, MOMHUMO MPUPOIHOMH,
UTPOBOI, CEMEIHOM, MpoYeil MOHATHON PeOEHKY TeMaTHKHU, MPUCYTCTBOBAIM TaKKe MECHH Ha
HPaBOYYUTEIbHBIE TEKCThl — MECHU JPY>KObl M B3aMMOIIOMOIIM, MECHH MEpe] COBMECTHBIM
BBITIOJIHEHUEM CIIO)KHOTO 3aJaHusi, MECHH, MPHU3BbIBAIOIIME K ydeOe, MecHU 00 YBaKEHHH K
ponutensM u T. 1. B cOopuuke «Etudn céka cio» («IlecHu 118 JETCKOTO €ajay»), BHILEAIIEM
no3aHee, B ceHTs0pe 1887 roma, HpaBoyuMTenbHAas TEMaTHKa TEKCTOB TaK)Ke MPHCYTCTBYET,
HECMOTpPs Ha TO YTO MEJIUCHh NECHU YK€ Ha 3amafHble Menoauu. Tak, moMuMo nece” «7émé»
(«baboukay), «Husayyoopu» («Ilerymox»), «Xana caxy xapy» («BecHa B 1BETY»), «Amdayyro»
(«Kamumm goxnas») u T. 1., B CIHUCKE MECeH MPHUCYTCTBYIOT Takxke «Kokopo eéa maxaky» («bynb
ropsu cepauem») ¢, «Cycyms, cycymay» («Buepen, Bnepen»)®, «Manabs é» («Yuurbes!»),
«Maccyey nu mamaéy («Bcranem npsiMmo»), a Takxke necHst «Baza oxumuy («Ham ummneparopy),

3 HcaBa Cromu. CtaThs B «AlTH cuxaH Takko HOMIE» («IleqarorndeckoM exerojHuke MpeeKTyphl
Aiitn») ot 26 despans 1874 rona.

4 «Koxopo ea maxsky» («bymp ropsa cepauem»). Ctuxu I'm Catomu, menomus Jloysmna Meiicona
«ITompobyii cHoBa» («Try againy»).

% «Cycyma, cycyma» («Briepen, Brepeny). Ci. Kato Unsyo. V3BecTHa kak amepuKaHckas necHs «Ilo6exanu
B3az-Buepen» («Children go to and fro»).
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TO €CTb IIECHU, CBSI3aHHBIE C IOKJIOHEHNEM BEPXOBHOMY IPABUTENIO U JEKIAPUPYIOLINE OJIUH U3
ISTH TIPUHIUIOB KOoH(ymHaHckoil Mopamu. M3 29 necen cOopHUKa MATH OBLIM HANMCaHBI Ha
HPaBOYYHTENbHbIE TEKCThl. [leCHM ¢ MOJOOHBIM COAEp)KaHHUEM B JAJbHEHIIEM BKIIOYAINCH
IIPAKTUYECKU BO BCE COOPHMKHU, ITPEIHA3HAUEHHBIE JJIs1 3aHATUN MY3bIKOW B IIKOJIAX.

[IkoyibHBIE TIECHU, Ha3BAaHHbBIE CEéKa, 00SI3aHbI CBOUM CO3JaHUEM COTPYIHHYECTBY JIBYX
JFOJICH: BHIHOTO SMOHCKOTrO Jesteiss B cdepe obOpazoBanus Mcasel Croomzu (1851-1917) u
IPUIJIAMIEHHOTO CrienuanucTa®, aMepuKaHcKoro mejarora u xommosutopa Jlotepa Yaiituara
Mbiicona (Luther Whiting Mason, 1818-1896). Mbiicon npuexain B Snonuro 2 mapra 1880 rona.
U cpa3y Havaj paboTy B mojpasaeneHnn MUHHCTEpCTBA 00pa3oBaHMs, KOTOpOe ObLIO Ha3BaHO
Komuterom uccienoBanus My3biku (Oneaxy mopucupabs eaxapu); aupektopom Komurera ObLi
Ha3HA4YeH BBIIICYNOMAHYTHIM McaBa. M3lCOH Hayall BECTH YPOKU MY3bIKM B Ha4aJlbHOM IIIKOJIE,
JIETCKOM CaJly W TMeJarorn4eckoM YJHIIUINE, a TaKKe 3aHUMAJICS C TPYNION U3 22 CTyICHTOB,
IpenojaBas 3arnajHyl0 FapMOHHUIO, TEOPUIO MY3BIKH, IIEHHE, UTPY Ha (OpPTENHAaHO M OpraHe,
MeTOAMKY oOyueHusi My3bike. Kpome Toro, HeoOXoaumMo ObUIO CO3AaTh KOPIYC MECEH IS
HA4yaJbHOM WHIKOJIbI, B OCHOBY KOTOPBIX OBLI MOJIOKEH CIENYIOIIMUNA HPUHLHUI: K HU3BECTHBIM
3amagHblM  MEJOIUSM TMOJOUpAINCh SMOHCKUE CTUXM, 3aTe€M IECHH ampoOHpoBaluCh U
«JIOBOJIMJIMCH J0 YMa» Ha 3aHATHUSIX CO CTyAeHTaMH. Melloauu NoYTH BCeX MeceH, 3a HeOOIbIIUMU
WCKIIIOUCHHUSIMU, WMENN 3amajgHbie TMpoToTunbl. Hampumep, mecHs «Musamacsba» («Ecmum
OKMHYThH B3IVISIIOM»), MOMYyNsApHas B 3MoXy Mpoiii3u mona HaszBaHueM «MycyHos xupaumd»
(«B3sBmmcek 3a pyku, moiiieM» ), Obljia HalicaHa Ha MEJIOINI0 13 OaneTHOM «[[aHTOMUMBD» OTIepbI
XKan-Xaka Pycco «JlepeBenckuii kommayn» («Le Devin du Village») (ITpumep 1).

[Tpumep 1. HoTel 1 TekcT mecan «MuBaracs6a» («Eciu OKUHYTh B3MIISIIOMY).

)

T : : i .
1 = ‘ - dﬁ 43 .__J
> 4 x 2z 3
» $ ¢ 5 % &
Fal /':"\
-_.l
| |
w/ & K
2} ; % EA Z g b
3 £ 3 :
Fal
é , 7
Py < o—
= 4 | - » = #* € ¥ =
5 ¥ k e x % & by ¥ 9 ./S/
& 1
: ' =
- < >
2 " y = 152 x 4 b
» % ” . L ¥ & E of
6 HO'ﬂHOHCKH — osamou 2012K0}()/()3MH. HpaKTI/IKa HaﬁMa I/IHOCTpaHHBIX CIICIUAJINCTOB I Hepe)]an/I

3amaIHoTO 3HaHWs ObliIa MHMPOKO pactpocTpaneHa B Snonnn B 1860—1880 rogax, 3aTem pe3ko monuia Ha yObUIb U
OblIa IpeKpalieHa.
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Hcnonb3oBasinCh Takxke Meloauu U3 npousBeneHuid Mouapra, ['aiingHa, berxoBena u
JPYTUX 3amaJHbIX KOMIIO3UTOPOB, a TAaKK€ MEJIOJUM €BPONEMCKUX HApOJHBIX IECEH —
AHTJIMHCKUX, UIOTJIAHJACKUX, HEMEUKHMX. B KkadecTBe aBTOpPOB CTHMXOB M KOHCYJIbTAHTOB
IIPUBJIEKAINCH STIOHCKUE IPUIBOPHBIE NIO3THI U U3BECTHBIE 3HATOKU JINTEPATYPhl, KOTOPBIE, KaK
IIPEICTaBUTENN KOHCEPBATUBHBIX ILIKOJ, MBITAJIUCh IPUBHECTH B TEKCTHI céKa (POPMBI, IPUEMBI U
00pa3bl, XapaKTEepHBIE Il KAHOHMYECKOW STOHCKOU 033U H. [103TOMY TEKCTHI TeCEeH B OCHOBHOM
PHUCOBAJIM KPacoTy OKPYXKAIOLIEro MUpa U KapTUHbI NpUpoipl. OTHAKO B IEPBOM TOME COOpaHUs
IIKOJIBHBIX MeceH «Céraxy céka croy, BeimennieM B HostOpe 1881 roga u cocrosiBiiem u3 33 meceH,
JIBE [IECHU, B 1yX€ CBOETO BPEMEHH, ObLIIM MOCBSLICHBI BOCXBAJIIEHUIO UMIIepaTopa, — «Kumueaé»
(«IIpaBnenune ummnepartopa») u «Tué nu» («lecaTb ThICAY JIeT»), a JIBE MECHU HOCWIU SPKO
BBIPOXKEHHOE MOPAIN3aTOPCKOe Hauano: «I 003é-no yma» («I1aTh UCTHHY)', aBTOP MY3BIKH —
npuaABOpHBINA My3bikanT Cuba Oymunyns ([Ipumep 2), u «l opun-no yma» («I1sTh MOpaIbHBIX
MPUHIIMIIOBY») Ha U3pedeHus: MaH-113b1, KOTOPYIO Hamucan caMm Mboiicon ([Ipumep 3).

[losiBneHune necHu ¢ NOJOOHBIM MOPAIM3ATOPCKUM COJIEpKAHUEM OTHIO/Ib HE CIy4aiHo.
K konny 1870-x rofoB B AMOHCKOM OOIIECTBE BHOBBH BO300JaJall MOPAIbHO-HPABCTBEHHbBIE
BOCMIUTATENbHBIE TeHACHIINH. B npenucioBun k nepomy Tomy «Céraky céka cro» Mcasa Cromzu
OTpeJeNnseT MPUOPUTETHbIE LEIUM MY3bIKaIbHOTO OOpa30BaHMs CIEAYIOIUM 00pa3zoM:
«Mopanvroe socnumanue, pasgumue UHMeNIeKMa U QuU3UYecKoe co8epuleHCmeo8anue; U3 Hux
CAMbIM  BAXNCHBLIM O MAAOWUX WKOIbHUKOS ABNAEMCs  (POopMUposanue HpagCmeeHHo2o
xapakxmepa. My3vika, npoucxoosawas uz camou npupoosvl yenogexa, ooaadoaem yOUBUMeIbHbIM

so30elicmeuem, opmupys OOJHCHbIM 00PA30M HPABCMBEHHBIU O0OIUK MYJHCUuHb  (IUT.
no: [7, 64]).

[Tpumep 2. Hotel u Tekct necHu «l'oazé-no yray («IIaTe uctun»).
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7 HpPIMepHLIfI nepeBod TCKCTA IMCCHU: «Yenosex — smo YEHHOCMb, YesloeeuecKoe cyuecmeosanue — amo
IHCU3HDb, 68 IHCU3HU CYyUaemcs 6CAKoe, 6 momM ducie u nptuofcdeHue, u noc)quHeHue, U Hakasavue, K 9momy HyHCHO

OMHOCUMBCSL CO CMUPEHUEM, MUP 80KpYe — 50 00M OJist H00etl, KOMOPbill HYJCHO 3aujuuyams» (IIEPEeBO MOIL.
— H. K).
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[Tpumep 3. Hotel u Texct necan «I opuH-HO yTay («I19Th MOpaIbHBIX TPUHIIUIIOBY).
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[TomoOnbIH mpuHIKMT MOAOOpa MaTepraia ObUT MCIOJIB30BAH MPHU CO3JAHUU BTOPOTO M
TPETHEr0 TOMOB COOpPHHKA IIKOJBbHBIX TieceH. [loapoOHbIi aHanm3 coaep:kaHus COOPHUKOB
BBIXOJUT JAJIEKO 32 PaMKHU JaHHOM CTaThH, MO3TOMY KPAaTKO 3aMETHUM, YTO BO BTOPOM TOME,
BoimeanieM B 1883 roay, u3 16 meceH 5 mocCBsIIEHb BOCXBaJIeHUIO umnepatopa — «Cymopa
muxynu» («Ctpana umnepatopay), «Cakxaroky mué» («IIpouBeTaronyii mpaBUTENbY), «Amayy
xuyyeu» («Mmmeparopy) (Ipumep 4), «Taixsii-no é» («MupHoOe mpaBieHHe»), «Mumanu oky»
(«B rimyOuHe ameit).

B 1884 roay Bbllien TpeTHid TOM IIKOJBHBIX MECEH, B KOTOpoM u3 42 mneced 11 umeror
TEKCTHI C HPAaBCTBEHHBIM CMBICIIOM: «Manabuy («Yuebda») (Ipumep 5)8, «Tanocu saps» («Msl
panyemcs»)®, «Koxopo sa mamay («Cepiie — 3TO COKPOBMILE») U T. 1.

[Ipu 3TOM TEKCTHI MPAKTUUYECKU BCEX LIKOJIBHBIX MECEH, KaK MPAaBUIIO, TAIEKH 110 CMBICITY
OT WX 3amaJHbBIX MPOTOTUNOB. Hampumep, mecHs ¢ OTKPOBEHHO MOPATU3aTOPCKUM TEKCTOM
«Maxomo 6a xumo-ro mumu» («IlyTh yenoBeka — IpaBAa») HaMKUCaHA HA MEJIOJAUIO U3BECTHOM,
BeChbMa UTPUBOH 110 cojieprkanuto, apuu [lanareHo «Haiitu noapyry cepama» («Ein M&dchen oder
Weibchen») u3 onepsl Monapra «Boume6nas daeiiray (ITpumep 6).

OpHako B JaHHOM TOME MOXKHO HAWTH NpUMEpP U CMBICIOBON aHAIOTMH. DTO TECHS
«A40236a momocuy («IloututenpHo B3upas») ([Ipumep 7), Menoaust KOTOPOU MO3aUMCTBOBAHA U3
coopruka «The Song Echo» (1871) amepukanckoro komnosutopa ['enpu [epkunca (1833-1914),
rae ona ¢purypupyert noj HazBanueM «Song of the Close of Schooly («ITecHst okOHUAHMS ITKOIBI»)
(TTpumep 8). Wurepecna wuctopus 5Tod mecHu. Menoaus ee Oblla 3aMMCTBOBaHa W3
TPAIUIIMOHHOTO IIOTIAHACKOTO TIECEHHOTO (DONBKIOpa, TEKCT JK€ SBJSETCS IUIOAO0M

8 [IpumepHsIii IepeBon TekcTa necHu: «Bydem oce yuumvcs! ITycmo cepoya nawu mpenewym u noom 6
cmpemaeHuu K yuenuro. Huxaxue mpyonocmu He cmpaunsl Ham, Mbl nobopem ux. Jasice myuasace, mvl 6ydem eecenbl
u 600pol. BosbMmemcst dice 3a pyKu, u nycmsy Haula nechs 6yoem Ham onopouil» (mepesox moit. — H. K.).

® [lecus, B oTiiMume OT npoToTHna - «BeuepHeit necun» n3 cbopuuka Jloysiia Moiicona «ILIKombHbIE MECHH

Ut foHOmIecTBa» 1837 romy, HamMcaHHOW Ha HEXKHBIN, CBETIIBI MOTHB, B AIIOHCKOW MHTEpPHpETAIMy mprodperna
MapIIeoOpa3HBIA XapakTep.
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KOJUIEKTUBHOI'O TBOpYECTBA MO3TOB M IepeBoaunkoB — Ouyku dymuxuxo, Caromu Tanacu,
Kab6s HBao.

IIpumep 4. HoTsl u TekcT necHu «Amany xuyru» («Mmmepartopy).
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ITpumep 5. Hotel 1 TekcT necan «Manabu» («Yuebay).
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13 UCTOPHUU AMMOHCKOI'O HIKOJIBHOT'O O6pa3OBaHI/I$I
ITpumep 6. Hotel u Tekcr mecHn «Makoto Ba xuTo-HO MuUTH» («IlyTh YemoBeka

IpaBaa»).

Knobykosa (I'onyounckasn) H. @. Kordymanckas Mopailb 1 BOCIIUTATEIbHAS (YHKINS MY3BIKH:
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[Mpumep 8. Hoter u Texer necau «Song of the Close of School» («IlecHs okoHuaHwus
LIKOJIBI»).

SONG FOR THE OLOSE OF SCHOOL.

‘Words by T. H. BROSNAN. H. N. D.
| [ S A :
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1. Woe part to-day to meet, perchance, Till God shall call us home ; And from this roomn we—
2. Farewell old room, within thy walls No more with joy we'll meet; Nor voic-es join in
3. Farewaell to thes we loved so well, Farewell our schoolmates dear; The tie is rent that
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wan - der forth, A - lone, a-lonc to roam. And friends we've known in childhood’s days May

morning song, Nor evuing hymn re - peat. But when in fu-ture ycars we dream Of
linked ounr gouis In hap-py un-ion here.Our hands ave clasped, our hearts are full, And
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Nve hut ta the pa.Tl, Bat in the rcalms of lght and love May we al meet at last.
seeries-of love and truth, Oar fondest tho’ts will be of thes, The school-room of oar youth.
tears Dedew each cye; Ah, 'tis a time for fond regrets, er.icn school-mates gay “ Good bye.
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TexcT HaunHaeTcs ¢ BocxBaneHUs yuurteneil: «C mex nop, Kax mvl 6CMPEMuIUCy ¢ 6amu,
Hawiy 00CMo4mumbvle HACMABHUKU, npoJiemeil He 00Ul 200, U Mbl 00A3aHbl CMUPEHHO NpUHeCmu
gam ceoio enybouanuiylo onazodaprocme» [5]. Bo BpeMeHa MOJAEpHU3AIMU POJIb YUUTEINS,
COIJIaCHO KOH(YIMaHCKOH MOpajH, Obla upe3BblyaiiHo Beicoka. OnHako nociae Bropoit MupoBoit
BOIHBI, cielys IMOJIMTUKE JEMOKpaTH3allMM SMOHCKOTO OOIIecTBa, JesTenu oOpa30BaTesIbHOM
cdeppl COUWIM 3TH CJIOBAa, PAaBHO KAaK M BECh TEKCT, YCTApPEBIIUMHU M HE COOTBETCTBYIOIIUMU
peanusM BpeMeHHU. [103TOMY BBIYCKHOM TMMH ObLI TM60 3aMeHEeH HOBBIMU HecHsaMu'’, 6o
UCTIOJHSJICS ¢ TEKCTOM, B KOTOPOM aKIEHTHPOBAJIOCh BHUMAHNUE Ha OOLIECTBEHHBIX [IEHHOCTSIX.
Onnako B 2007 romy mecHs Oblia, Tak cKa3aTh, peaOMJIMTUPOBaHAa M BKJIIOUYEHA B COOpPHHK
«HuxoH-HO yra XsAKycoH» («CTO SNOHCKUX T€CeH»), MOATOTOBJIEHHBIH U W3JAaHHBIN
MuHucTepcTBOM KynabTypsl M HalMoHanmpHOM acconuanuen yduTelled, IO0CI€ Yero MHOTHE
IIKOJIBl M YHMBEPCUTEThl BHOBb CTalIM HUCIOJHATH «Aorsda TOTOCH» Ha CBOMX BBIITYCKHBIX
LIEPEMOHUSAX.

OTOT mpuUMep elle pa3 MOATBEPKIAET, HACKOJIBKO B SIMOHMM CUJIbHA BJIACTH TpaJAULIAN
NPAaKTUYECKH B JI00OH 00jacT, B TOM 4ucie B cepe My3bIKaIbHOW menaroruku. PanHue

10 «Tabumatn-HO X1 HIW» («B eHb paccTaBanus»), «OKypy KoT06a» («ITpomanshble cnoa») Tamys Takona,
«Cakypa» Haorpa Mopusima.
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LIKOJIBHBIE IIECHU BOCIMTHIBAIM B [10APACTAIOIIEM [TIOKOJIEHUN TaKUE KAaueCTBa, KaK eamoapu —
YIIOPCTBO, OMOUApU — CUMIATUS K OKPYKAIOIIUM, KaKapu — TPYIIOBask OTBETCTBEHHOCTb,
palieu — yBaKeHHE K OOIIECTBY H T. 1. DTH K€ MJEH MOPAILHOTO BOCIIUTAHMS, 3aJI0’KEHHBIC B
ATIOHCKON IITKOJIHOU MY3BIKE Ha 3ape €€ CTAaHOBJICHUS, IPOIOJKAIOT )KUTh U pab0TaTh, HECMOTPSA
Ha IIpo3araHble My3bIKaJIbHbIE BKYChl COBPEMEHHOU SAMOHCKOM MOJIOAEHKU.
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