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ʎʝʮʠʣʠʘʥʩʪʚʦ ʠ ɹʨʫʢʥʝʨ 
 

ɸʥʥʦʪʘʮʠʷ 

ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʚʦʧʨʦʩʫ ʩʚʷʟʠ ʪʚʦʨʯʝʩʪʚʘ ɹʨʫʢʥʝʨʘ ʩ ʠʜʝʷʤʠ ʮʝʮʠʣʠʘʥʩʪʚʘ. ʕʪʦʪ 

ʚʦʧʨʦʩ ʨʘʥʝʝ ʥʝ ʨʘʩʩʤʘʪʨʠʚʘʣʩʷ ʚ ʨʫʩʩʢʦʤ ʤʫʟʳʢʦʟʥʘʥʠʠ. ʄʝʞʜʫ ʪʝʤ, ʠʟʚʝʩʪʥʦ, ʯʪʦ 
ɹʨʫʢʥʝʨ ʪʝʩʥʦ ʦʙʱʘʣʩʷ ʩ ʮʝʮʠʣʠʘʥʮʘʤʠ, ʘ ʩʪʠʣʴ ʝʛʦ ʮʝʨʢʦʚʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʟʘʯʘʩʪʫʶ 
ʩʦʦʪʚʝʪʩʪʚʦʚʘʣ ʥʦʨʤʘʤ, ʢʦʪʦʨʳʤ ʦʥʠ ʨʝʢʦʤʝʥʜʦʚʘʣʠ ʧʨʠʜʝʨʞʠʚʘʪʴʩʷ ʚ ʵʪʦʡ ʩʬʝʨʝ 

ʤʫʟʳʢʠ. ɸʥʘʣʠʟ ʨʷʜʘ ʧʨʠʤʝʨʦʚ ʚʳʷʚʣʷʝʪ ʢʘʢ ʩʦʦʪʚʝʪʩʪʚʠʷ ʠʜʝʷʤ ʮʝʮʠʣʠʘʥʮʝʚ, ʪʘʢ ʠ 
ʦʨʠʛʠʥʘʣʴʥʳʝ ʨʝʰʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʘ. ɺʳʩʢʘʟʳʚʘʥʠʷ ɹʨʫʢʥʝʨʘ ʠ ʬʘʢʪʳ ʝʛʦ ʙʠʦʛʨʘʬʠʠ 

ʜʦʧʦʣʥʷʶʪ ʢʘʨʪʠʥʫ ʦʪʥʦʰʝʥʠʡ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʚʳʰʝʫʧʦʤʷʥʫʪʳʤ ʜʚʠʞʝʥʠʝʤ. 
 
ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ 

ɸʥʪʦʥ ɹʨʫʢʥʝʨ, ʮʝʨʢʦʚʥʘʷ ʭʦʨʦʚʘʷ ʤʫʟʳʢʘ, ʮʝʮʠʣʠʘʥʩʢʦʝ ʜʚʠʞʝʥʠʝ, 
ʛʨʠʛʦʨʠʘʥʩʢʠʡ ʭʦʨʘʣ (cantus planus), ɼʞʦʚʘʥʥʠ ʇʴʝʨʣʫʠʜʞʠ ʜʘ ʇʘʣʝʩʪʨʠʥʘ, ʌʨʘʥʮ ʂʩʘʚʝʨ 

ɺʠʪʪ 
 

 

Caecilianism and Bruckner 
 

Abstract 

The article concerns a question of the connections between Brucknerôs works and 
Caecilians ideas. This question has not been considered in Russian musicology yet. Meanwhile it 

is known that Bruckner was closely engaged with Caecilians, and the style of his sacred works 
was often complied with norms which were proposed by them for such kind of music. The 

analysis of a set of examples shows both a compliance with Caecilians ideas and original 
solutions by the composer. Brucknerôs sentences and the facts of his biography complete the 
picture of relations between the composer and above-mentioned movement. 
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Anton Bruckner, sacred choral music, Caecilian Movement, Gregorian chant (plain 
chant), Giovanni Pierluigi da Palestrina, Franz Xaver Witt 
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ʎʝʨʢʦʚʥʫʶ ʤʫʟʳʢʫ ɸʥʪʦʥʘ ɹʨʫʢʥʝʨʘ (1824 ï 1896) ʟʘʨʫʙʝʞʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ 

ʥʝʦʜʥʦʢʨʘʪʥʦ ʨʘʩʩʤʘʪʨʠʚʘʣʠ ʚ ʩʚʝʪʝ ʠʜʝʡ ʮʝʮʠʣʠʘʥʩʢʦʛʦ ʜʚʠʞʝʥʠʷ (ʩʤ.: [24], [17], [13], 

[20]). ɺ ʨʦʩʩʠʡʩʢʦʤ ʤʫʟʳʢʦʚʝʜʝʥʠʠ ʪʝʤʘ çʎʝʮʠʣʠʘʥʩʪʚʦ ʠ ɹʨʫʢʥʝʨè ʧʦʢʘ ʝʱʝ ʩʧʝʮʠʘʣʴʥʦ 
ʥʝ ʦʩʚʝʱʘʣʘʩʴ. ʎʝʣʴ ʩʪʘʪʴʠ ð ʫʩʪʘʥʦʚʠʪʴ, ʥʘʩʢʦʣʴʢʦ ʧʨʦʯʥʦʡ ʠ ʪʝʩʥʦʡ ʙʳʣʘ ʩʚʷʟʴ 

ɹʨʫʢʥʝʨʘ ʩ ʜʘʥʥʳʤ ʜʚʠʞʝʥʠʝʤ. 
ɺ ʢʘʪʦʣʠʯʝʩʢʦʡ ʮʝʨʢʚʠ ʩʚ. ʎʝʮʠʣʠʷ ʩ XVI  ʚʝʢʘ ʧʦʯʠʪʘʝʪʩʷ ʚ ʢʘʯʝʩʪʚʝ 

ʧʦʢʨʦʚʠʪʝʣʴʥʠʮʳ ʤʫʟʳʢʠ. ɺ ʞʠʪʠʝ ʨʘʩʩʢʘʟʳʚʘʝʪʩʷ, ʯʪʦ, ʢʦʛʜʘ ʎʝʮʠʣʠʶ ʚʝʣʠ ʚ ʜʦʤ ʝʝ 

ʩʫʞʝʥʦʛʦ ʚ ʜʝʥʴ ʠʭ ʩʚʘʜʴʙʳ ʧʦʜ ʟʚʫʢʠ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ (çcantantibus organisè), 
ʦʥʘ ʤʦʣʠʣʘ ɹʦʛʘ ʩʦʭʨʘʥʠʪʴ ʝʝ ʜʫʰʫ ʠ ʪʝʣʦ ʥʝʟʘʧʷʪʥʘʥʥʳʤʠ ʠ ʧʝʣʘ ʜʫʭʦʚʥʳʝ ʧʝʩʥʦʧʝʥʠʷ 

(ʩʤ.: [16, 311]). ʅʘ ʧʦʣʦʪʥʘʭ ʝʚʨʦʧʝʡʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ ʩʚʷʪʘʷ ʎʝʮʠʣʠʷ ʟʘʯʘʩʪʫʶ 
ʠʟʦʙʨʘʞʘʝʪʩʷ ʩ ʤʫʟʳʢʘʣʴʥʳʤʠ ʠʥʩʪʨʫʤʝʥʪʘʤʠ. ʅʘʯʠʥʘʷ ʩ ʵʧʦʭʠ ɺʦʟʨʦʞʜʝʥʠʷ, ʭʫʜʦʞʥʠʢʠ 
ʠʟʦʙʨʘʞʘʣʠ ʝʝ ʩ ʧʦʨʪʘʪʠʚʥʳʤ ʦʨʛʘʥʦʤ (ʚʝʨʦʷʪʥʦ ʧʦʪʦʤʫ, ʯʪʦ ʚ ʵʪʦ ʚʨʝʤʷ ʦʨʛʘʥʳ-

ʧʦʨʪʘʪʠʚʳ ʧʦʣʴʟʦʚʘʣʠʩʴ ʧʦʧʫʣʷʨʥʦʩʪʴʶ), ʟʘʪʝʤ ʩ ʜʨʫʛʠʤʠ ʠʥʩʪʨʫʤʝʥʪʘʤʠ (ʢʣʘʚʝʩʠʥʦʤ, 
ʬʠʩʛʘʨʤʦʥʠʝʡ ʠ ʩʪʨʫʥʥʳʤʠ) (ʀʣʣʶʩʪʨʘʮʠʷ 1). ʉʚ. ʎʝʮʠʣʠʠ ʧʦʩʚʷʱʘʣʠʩʴ ʤʫʟʳʢʘʣʴʥʳʝ 

ʢʦʤʧʦʟʠʮʠʠ, ʝʝ ʠʤʷ ʥʦʩʠʣʠ ʠ ʧʨʦʜʦʣʞʘʶʪ ʥʦʩʠʪʴ ʫʯʝʙʥʳʝ ʟʘʚʝʜʝʥʠʷ ʠ ʦʙʱʝʩʪʚʘ ʚ ʨʘʟʥʳʭ 
ʩʪʨʘʥʘʭ ʤʠʨʘ1. 

 

 
ʀʣʣʶʩʪʨʘʮʠʷ 1. ʂʘʨʣʦ ɼʦʣʴʯʠ. çʉʚʷʪʘʷ ʎʝʮʠʣʠʷ ʟʘ ʦʨʛʘʥʦʤè (1671) 

 

ʇʝʨʚʦʝ ʮʝʨʢʦʚʥʦʝ çɹʨʘʪʩʪʚʦ ʩʚ. ʎʝʮʠʣʠʠè ʙʳʣʦ ʦʩʥʦʚʘʥʦ ʚ 1584 ʛʦʜʫ ʚ ʈʠʤʝ ʧʦ 
ʫʢʘʟʫ ʧʘʧʳ ɻʨʠʛʦʨʠʷ XIII, ʚ 1585 ʛʦʜʫ ʉʠʢʩʪ V ʧʦʜʪʚʝʨʜʠʣ ʵʪʦ ʩʧʝʮʠʘʣʴʥʳʤ ʜʝʢʨʝʪʦʤ2. 
ʈʫʢʦʚʦʜʠʣʠ ʦʙʱʝʩʪʚʦʤ ɼʞ. ʇ. ʜʘ ʇʘʣʝʩʪʨʠʥʘ ʠ ʃ. ʄʘʨʝʥʮʠʦ. ʄʥʦʛʦ ʧʦʟʜʥʝʝ, ʚ 1838 ʛʦʜʫ, 

ʧʘʧʘ ʇʠʡ IX ʧʨʝʦʙʨʘʟʦʚʘʣ ʮʝʨʢʦʚʥʦʝ ʦʙʱʝʩʪʚʦ ʚ ɸʢʘʜʝʤʠʶ ð ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʫʶ 
ʦʨʛʘʥʠʟʘʮʠʶ ʰʠʨʦʢʦʛʦ ʧʨʦʬʠʣʷ (Academia di Santa Cecilia), ʧʦʩʪʝʧʝʥʥʦ ʧʨʝʚʨʘʪʠʚʰʫʶʩʷ 

ʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʢʦʤʧʣʝʢʩ ʢʦʥʮʝʨʪʥʳʭ ʦʨʛʘʥʠʟʘʮʠʡ ʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʫʯʨʝʞʜʝʥʠʡ 
(ʧʦʜʨʦʙʥʝʝ ʩʤ.: [5, 18ï26]). 

ʇʦʥʷʪʠʝ ʮʝʮʠʣʠʘʥʩʢʠʭ ʦʙʱʝʩʪʚ ʦʙʨʝʣʦ ʥʦʚʳʡ ʩʤʳʩʣ ʚ ʢʦʥʮʝ XVIII  ʚʝʢʘ: ʚ ʩʚʷʟʠ ʩ 

ʫʩʠʣʠʚʰʠʤʠʩʷ ʚʣʠʷʥʠʷʤʠ ʩʚʝʪʩʢʦʡ ʤʫʟʳʢʠ ʥʘ ʜʫʭʦʚʥʫʶ ʚ ʢʘʪʦʣʠʯʝʩʢʦʡ ʮʝʨʢʚʠ ʥʘʯʘʣʦʩʴ 

                                                                 
1 ʅʘʮʠʦʥʘʣʴʥʘʷ ʘʢʘʜʝʤʠʷ ʩʚ. ʎʝʮʠʣʠʠ (Accademia Nazionale di Santa Cecilia, ʀʪʘʣʠʷ), 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʉʘʥʪʘ-ʏʝʯʠʣʠʷ (Conservatorio statale di musica çSanta Ceciliaè, 

ʀʪʘʣʠʷ), ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʢʘʪʦʣʠʯʝʩʢʠʡ ʬʝʩʪʠʚʘʣʴ ʦʨʛʘʥʥʦʡ ʠ ʢʘʤʝʨʥʦʡ ʤʫʟʳʢʠ ʠʤʝʥʠ ʉʚʷʪʦʡ ʎʝʮʠʣʠʠ (ʩ 

2004 ʛʦʜʘ ʧʦ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ, ʂʘʣʠʥʠʥʛʨʘʜ), ʆʙʱʝʩʪʚʦ ʠ ʇʝʚʯʝʩʢʠʡ ʀʥʩʪʠʪʫʪ ʩʚ. ʎʝʮʠʣʠʠ (1826 ï 1829, 

ʃʴʚʦʚ) ʠ ʜʨʫʛʠʝ. 
2 ʇʦʥʘʯʘʣʫ ʙʫʜʫʱʝʝ ʦʬʠʮʠʘʣʴʥʦʝ ʮʝʨʢʦʚʥʦʝ ʦʙʱʝʩʪʚʦ ʧʨʝʜʩʪʘʚʣʷʣʦ ʩʦʙʦʡ ʣʦʢʘʣʴʥʦʝ ʩʦʦʙʱʝʩʪʚʦ 

ʤʫʟʳʢʘʥʪʦʚ ð ʨʝʣʠʛʠʦʟʥʫʶ ʛʠʣʴʜʠʶ, ʛʦʪʦʚʠʚʰʫʶ ʮʝʨʢʦʚʥʳʭ ʧʝʚʮʦʚ ʠ ʠʥʩʪʨʫʤʝʥʪʘʣʠʩʪʦʚ. 
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ʜʚʠʞʝʥʠʝ ʟʘ ʦʯʠʱʝʥʠʝ ʮʝʨʢʦʚʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʦʪ ʧʦʜʦʙʥʳʭ ʚʣʠʷʥʠʡ (ʧʨʝʞʜʝ ʚʩʝʛʦ, 
ʦʧʝʨʳ ʠ ʩʠʤʬʦʥʠʠ) ʠ ʩʦʭʨʘʥʝʥʠʝ ʚ ʥʠʭ ʚʦʟʚʳʰʝʥʥʦʛʦ çʨʝʥʝʩʩʘʥʩʥʦʛʦè ʩʪʨʦʷ. 

ʋ ʠʩʪʦʢʦʚ ʜʚʠʞʝʥʠʷ ʟʘ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʤʫʟʳʢʠ ʢʘʪʦʣʠʯʝʩʢʦʡ ʣʠʪʫʨʛʠʠ ʩʪʦʷʣ 

ʢʘʥʦʥʠʢ ʂʘʩʧʘʨ ʕʪʪ (Kaspar Ett, 1788 ï 1847). ʆʥ ʧʨʠʟʚʘʣ ʩʣʫʞʠʪʝʣʝʡ ʮʝʨʢʚʠ ʚʝʨʥʫʪʴʩʷ ʢ 
ʟʚʫʯʘʥʠʶ ʛʨʠʛʦʨʠʘʥʩʢʦʛʦ ʭʦʨʘʣʘ ʚ ʭʨʘʤʝ. ɺʦʧʨʦʩ ʦ ʪʦʤ, ʢʘʢʦʡ ʜʦʣʞʥʘ ʙʳʪʴ ʮʝʨʢʦʚʥʘʷ 

ʤʫʟʳʢʘ, ʘʢʪʠʚʥʦ ʦʙʩʫʞʜʘʣʩʷ ʡʝʥʩʢʠʤʠ ʨʦʤʘʥʪʠʢʘʤʠ ð ʃ. ʊʠʢʦʤ, ʙʨʘʪʴʷʤʠ ɸʚʛʫʩʪʦʤ ʠ 
ʌʨʠʜʨʠʭʦʤ ʐʣʝʛʝʣʷʤʠ, ʘ ʪʘʢʞʝ ʕ. ʊ. ɸ. ɻʦʬʤʘʥʦʤ. ʅʦʚʳʝ ʪʨʝʙʦʚʘʥʠʷ ʢ ʮʝʨʢʦʚʥʦʡ 
ʤʫʟʳʢʝ ʠʟʣʦʞʝʥʳ ʚ ʩʪʘʪʴʝ ɻʦʬʤʘʥʘ çAlte und Neue Kirchenmusikè (çʉʪʘʨʘʷ ʠ ʥʦʚʘʷ 

ʮʝʨʢʦʚʥʘʷ ʤʫʟʳʢʘè, 1814)3, ʘ ʪʘʢʞʝ ʚ ʨʘʙʦʪʘʭ ɸʥʪʦʥʘ ʌʨʠʜʨʠʭʘ ʖʩʪʫʩʘ ʊʠʙʦ (Anton 
Friedrich Justus Thibaut; 1772 ï 1840) ç¦ber Reincheit der Tonkunstè (çʆ ʯʠʩʪʦʪʝ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘè, 1824) [23], ɸʚʛʫʩʪʘ ɺʠʣʴʛʝʣʴʤʘ ʐʣʝʛʝʣʷ (1767 ï 1845) 
çVorlesungen ¿ber schºne Literatur und Kunstè (çʃʝʢʮʠʠ ʦʙ ʠʟʷʱʥʦʡ ʣʠʪʝʨʘʪʫʨʝ ʠ 
ʠʩʢʫʩʩʪʚʝè, ɹʝʨʣʠʥ, 1801) [22], ʀʦʛʘʥʥʘ ʄʠʭʘʵʣʷ ɿʘʡʣʝʨʘ (Johann Michael Sailer, 1751 ï 

1832) çVon dem Bunde der Religion mit der Kunstè (çʆ ʩʦʶʟʝ ʨʝʣʠʛʠʠ ʩ ʠʩʢʫʩʩʪʚʦʤè, 1839) 
[21] ʠ ʜʨʫʛʠʭ. 

ɺ 1859 ʛʦʜʫ ʥʝʤʝʮʢʠʡ ʮʝʨʢʦʚʥʳʡ ʤʫʟʳʢʘʥʪ ʠ ʢʦʤʧʦʟʠʪʦʨ ʌʨʘʥʮ ʂʩʘʚʝʨ ɺʠʪʪ 
(Franz Xaver Witt, 1834 ï 1888) (ʀʣʣʶʩʪʨʘʮʠʷ 2) ʥʘʧʠʩʘʣ ʵʩʩʝ ʚ ʘʫʛʩʙʫʨʛʩʢʦʡ ʛʘʟʝʪʝ çDie 
kirchlichʝ Musik im allgemeinen, besonders in Regensburg und M¿nchenè (çʎʝʨʢʦʚʥʘʷ 

ʤʫʟʳʢʘ ʚ ʦʙʱʝʤ ʠ ʚ ʯʘʩʪʥʦʩʪʠ ʚ ʈʝʛʝʥʩʙʫʨʛʝ ʠ ʄʶʥʭʝʥʝè), ʘ ʩʧʫʩʪʷ ʰʝʩʪʴ ʣʝʪ, ʚ 1865 
ʛʦʜʫ, ʚʳʰʣʘ ʢʥʠʛʘ çDer Zustªnd der katholischen Kirchenmusik zunªchst in Altbayernè 

(çɹʫʜʫʱʝʝ ʢʘʪʦʣʠʯʝʩʢʦʡ ʮʝʨʢʦʚʥʦʡ ʤʫʟʳʢʠ ʩʪʘʨʦʡ ɹʘʚʘʨʠʠè, ʈʝʛʝʥʩʙʫʨʛ, 1865). ʊʘʢʞʝ 
ɺʠʪʪ ʷʚʣʷʝʪʩʷ ʘʚʪʦʨʦʤ ʧʦʣʝʤʠʯʝʩʢʦʡ ʙʨʦʰʶʨʳ çDas bayerische Kultusministeriumè 
(çʄʠʥʠʩʪʝʨʩʪʚʦ ʢʫʣʴʪʫʨʳ ɹʘʚʘʨʠʠè, 1886). ʂʘʢ ʦʪʤʝʯʘʝʪʩʷ ʚ ʩʪʘʪʴʝ ɸ. ɺʝʪʣʫʛʠʥʦʡ, ʚ 

ʩʚʦʠʭ ʨʘʙʦʪʘʭ ʦʥ, çʥʝ ʞʘʣʝʷ ʯʝʨʥʳʭ ʢʨʘʩʦʢ, ʟʘʢʣʝʡʤʠʣ ʩʣʦʞʠʚʰʫʶʩʷ ʩʠʪʫʘʮʠʶ, ʧʨʠ 
ʢʦʪʦʨʦʡ ʮʝʨʢʦʚʴ ʥʠʯʝʤ ʥʝ ʦʪʣʠʯʘʣʘʩʴ ʦʪ ʢʦʥʮʝʨʪʥʦʛʦ ʟʘʣʘè [2]. 

 

 
ʀʣʣʶʩʪʨʘʮʠʷ 2. ʌ. ʂ. ɺʠʪʪ 

 

ɺ 1868 ʛʦʜʫ ʚ ʈʝʛʝʥʩʙʫʨʛʝ ɺʠʪʪʦʤ ʙʳʣʦ ʦʩʥʦʚʘʥʦ ʮʝʨʢʦʚʥʦʝ ʦʙʱʝʩʪʚʦ ð ʉʦʶʟ 
ʩʚ. ʎʝʮʠʣʠʠ, ʥʘʟʚʘʥʥʦʝ ʚ ʧʘʤʷʪʴ ʦ ʢʦʥʛʨʝʛʘʮʠʠ ʩʚ. ʎʝʮʠʣʠʠ, ʢ ʢʦʪʦʨʦʡ ʧʨʠʥʘʜʣʝʞʘʣ 
ʇʘʣʝʩʪʨʠʥʘ. ɺ ʩʪʘʪʴʝ ʠʟ ʙʘʤʙʝʨʛʩʢʦʡ ʛʘʟʝʪʳ çKatholikentagè ʩʦʦʙʱʘʝʪʩʷ, ʯʪʦ ʚ 1868 ʛʦʜʫ 

ʩʚʷʱʝʥʥʠʢ ʌʨʘʥʮ ʂʩʘʚʝʨ ɺʠʪʪ ʦʩʥʦʚʘʣ ɻʝʥʝʨʘʣʴʥʫʶ ʥʝʤʝʮʢʫʶ ʘʩʩʦʮʠʘʮʠʶ ʩʚ. ʎʝʮʠʣʠʠ, 
ʢʦʪʦʨʫʶ çʯʝʨʝʟ ʜʚʘ ʛʦʜʘ, ʚ 1870 ʛʦʜʫ, ʇʠʡ IX ʧʦʜʪʚʝʨʜʠʣ ʢʘʢ ʦʨʛʘʥʠʟʘʮʠʶ ʧʘʧʩʢʦʛʦ ʧʨʘʚʘ 

ʩ ʢʘʨʜʠʥʘʣʦʤ-ʧʦʢʨʦʚʠʪʝʣʝʤè (ʮʠʪ. ʧʦ: [1]). ʇʘʧʩʢʦʝ ʧʦʩʣʘʥʠʝ ʩʦʜʝʨʞʘʣʦ ʫʩʪʘʚ 

                                                                 
3 ʉʪʘʪʴʷ ʙʳʣʘ ʥʘʧʝʯʘʪʘʥʘ ʚ ʞʫʨʥʘʣʝ çDie Allgemeine musikalische Zeitungè (ˉ 35, 1814). 
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ʘʩʩʦʮʠʘʮʠʠ. ɺ ʪʦʤ ʞʝ 1868 ʛʦʜʫ ɺʠʪʪ ʩʪʘʣ ʚʳʧʫʩʢʘʪʴ ʝʞʝʤʝʩʷʯʥʳʡ ʞʫʨʥʘʣ ʮʝʨʢʦʚʥʦʡ 
ʤʫʟʳʢʠ çMusica sacraè. 

ʇʝʨʚʦʥʘʯʘʣʴʥʦ ʥʘʟʚʘʥʠʝ ʦʙʱʝʩʪʚʘ ʟʚʫʯʘʣʦ ʪʘʢ: çAllgemeine Deutsche Cªcilien-

Vereinè (çʅʝʤʝʮʢʦʝ ʮʝʮʠʣʠʘʥʩʢʦʝ ʦʙʲʝʜʠʥʝʥʠʝè). ɺ 1876 ʛʦʜʫ ʦʥʦ ʙʳʣʦ ʧʝʨʝʠʤʝʥʦʚʘʥʦ 
ʥʘ çAllgemeine Cªcilien-Verein f¿r die Lªnder deutscher Zungeè (çɺʩʝʦʙʱʠʡ ʎʝʮʠʣʠʘʥʩʢʠʡ 

ʩʦʶʟ ʥʝʤʝʮʢʦʷʟʳʯʥʳʭ ʩʪʨʘʥè). ʇʝʨʚʳʝ ʛʦʜʳ ʚ ʦʙʲʝʜʠʥʝʥʠʝ ʚʭʦʜʠʣʦ ʦʢʦʣʦ 330 ʯʣʝʥʦʚ, ʘ ʚ 
1897 ʛʦʜʫ ʥʘʩʯʠʪʳʚʘʣʦʩʴ ʫʞʝ ʙʦʣʝʝ 20 ʪʳʩʷʯ. 

ʇʦʥʘʯʘʣʫ ʜʚʠʞʝʥʠʝ ʧʦʣʫʯʠʣʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʚ 

ʥʝʤʝʮʢʦʷʟʳʯʥʳʭ ʟʝʤʣʷʭ. ʆʜʥʘʢʦ, ʩʘʥʢʮʠʦʥʠʨʦʚʘʥʥʦʝ ʧʘʧʩʢʦʡ ʛʨʘʤʦʪʦʡ, ʦʥʦ ʷʚʠʣʦʩʴ 
ʩʪʠʤʫʣʦʤ ʜʣʷ ʦʩʥʦʚʘʥʠʷ ʘʥʘʣʦʛʠʯʥʳʭ ʦʨʛʘʥʠʟʘʮʠʡ ʚ 1880 ï 1890-ʝ ʛʦʜʳ ʚʦ ʌʨʘʥʮʠʠ, ʚ 

ɺʝʥʛʨʠʠ, ʇʦʣʴʰʝ, ʀʨʣʘʥʜʠʠ, ʏʝʭʠʠ, ɹʝʣʴʛʠʠ, ɹʦʛʝʤʠʠ, ʀʪʘʣʠʠ, ʐʚʝʡʮʘʨʠʠ, ʉʐɸ, 
ʅʠʜʝʨʣʘʥʜʘʭ ʠ ʜʨʫʛʠʭ ʩʪʨʘʥʘʭ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢ ʢʦʥʮʫ XIX ʚʝʢʘ ʮʝʮʠʣʠʘʥʩʢʦʝ ʜʚʠʞʝʥʠʝ 
ʦʭʚʘʪʠʣʦ ʚʩʶ ɽʚʨʦʧʫ ʠ ʟʘʪʨʦʥʫʣʦ ʜʘʞʝ ʉʝʚʝʨʥʫʶ ɸʤʝʨʠʢʫ (ʧʦʜʨʦʙʥʝʝ ʩʤ.: [15, 333]). 

ʀʪʘʢ, ʜʚʠʞʝʥʠʝ ʦʬʦʨʤʠʣʦʩʴ ʚ ʚʠʜʝ ʩʦʶʟʘ ʪʦʣʴʢʦ ʚ 1868 ʛʦʜʫ. ʊʝʤ ʥʝ ʤʝʥʝʝ, 
ʩʣʦʞʠʣʘʩʴ ʪʨʘʜʠʮʠʷ ʧʦʥʠʤʘʪʴ ʧʦʜ ʮʝʮʠʣʠʘʥʩʪʚʦʤ ʠ ʙʦʣʝʝ ʨʘʥʥʠʝ ʷʚʣʝʥʠʷ, ʩʚʷʟʘʥʥʳʝ ʩ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤʠ ʠʜʝʷʤʠ. 
ʂ ʛʣʘʚʥʳʤ ʧʨʠʥʮʠʧʘʤ ʮʝʮʠʣʠʘʥʩʢʦʛʦ ʦʙʱʝʩʪʚʘ ʦʙʳʯʥʦ ʦʪʥʦʩʷʪ ʩʣʝʜʫʶʱʠʝ: 
1. ʆʜʥʠʤ ʠʟ ʩʧʦʩʦʙʦʚ ʜʦʩʪʠʞʝʥʠʷ ʪʨʝʙʫʝʤʦʡ ʩʪʠʣʠʩʪʠʢʠ ʩʪʘʣʦ ʚʦʟʨʦʞʜʝʥʠʝ 

ʛʨʠʛʦʨʠʘʥʩʢʦʛʦ ʧʝʥʠʷ. ʆ ʛʣʘʚʥʦʡ ʟʘʜʘʯʝ ʚ ʫʩʪʘʚʝ ʘʩʩʦʮʠʘʮʠʠ ʩʚ. ʎʝʮʠʣʠʠ ʩʢʘʟʘʥʦ ʪʘʢ: 
çɻʨʠʛʦʨʠʘʥʩʢʦʝ ʧʝʥʠʝ, ʠʣʠ cantus planus, ʩʣʝʜʫʝʪ ʧʦʚʩʶʜʫ ʙʝʨʝʯʴ ʩ ʙʦʣʴʰʠʤ ʫʩʝʨʜʠʝʤ. 

ʇʦʣʠʬʦʥʠʯʝʩʢʦʝ ʧʝʥʠʝ <é> ʩʪʘʨʳʭ ʠ ʥʦʚʳʭ ʢʦʤʧʦʟʠʮʠʡ ʩʣʝʜʫʝʪ ʧʦʦʱʨʷʪʴ ʚ ʨʘʤʢʘʭ 
ʮʝʨʢʦʚʥʳʭ ʟʘʢʦʥʦʚè (ʮʠʪ. ʧʦ: [1]). 

2. ʇʨʠ ʩʦʟʜʘʥʠʠ ʮʝʨʢʦʚʥʦʡ ʤʫʟʳʢʠ ʢʦʤʧʦʟʠʪʦʨʘʤ ʥʝʦʙʭʦʜʠʤʦ ʦʨʠʝʥʪʠʨʦʚʘʪʴʩʷ ʥʘ 

ʨʝʥʝʩʩʘʥʩʥʫʶ ʚʦʢʘʣʴʥʫʶ ʧʦʣʠʬʦʥʠʶ ʙʝʟ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʩʦʧʨʦʚʦʞʜʝʥʠʷ ð ʪʦ ʝʩʪʴ ʥʘ 
ʧʝʥʠʝ a cappella. 

3. ɺ ʢʘʯʝʩʪʚʝ ʠʩʢʣʶʯʝʥʠʷ ʠʥʩʪʨʫʤʝʥʪʦʤ, ʢʦʪʦʨʳʡ ʜʦʧʫʩʢʘʣʩʷ ʚ ʣʠʪʫʨʛʠʠ, ʩʪʘʣ 
ʦʨʛʘʥ. ʆʥ ʧʨʠʤʝʥʷʣʩʷ ʣʠʰʴ ʜʣʷ ʩʦʧʨʦʚʦʞʜʝʥʠʷ ʧʝʚʮʦʚ, ʪʦ ʝʩʪʴ ʚ ʧʦʜʯʠʥʝʥʥʦʡ ʨʦʣʠ, ʚ 
ʯʘʩʪʥʦʩʪʠ, ʦʥ ʙʳʣ ʧʨʠʟʚʘʥ ʫʩʠʣʠʚʘʪʴ ʟʚʫʯʘʥʠʝ ʥʝʙʦʣʴʰʠʭ ʭʦʨʦʚ. ʆʜʥʘʢʦ ʚ ʩʪʘʪʴʝ ʨʫʩʩʢʦʡ 

ʩʣʫʞʙʳ çʈʘʜʠʦ ɺʘʪʠʢʘʥʘè ʦʪʤʝʯʘʝʪʩʷ ʩʣʝʜʫʶʱʝʝ: çʅʘʧʨʠʤʝʨ, ʚ ʀʪʘʣʠʠ, ʛʜʝ ʚʣʠʷʥʠʝ 
ʪʚʦʨʯʝʩʪʚʘ ɺʝʨʜʠ ʙʳʣʦ ʦʯʝʥʴ ʩʠʣʴʥʳʤ, ʦʢʘʟʘʣʦʩʴ ʪʨʫʜʥʳʤ ʠʩʢʦʨʝʥʠʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʦʧʝʨʥʳʭ ʤʝʣʦʜʠʡ ʠ ʠʥʩʪʨʫʤʝʥʪʦʚ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ ʚ ʣʠʪʫʨʛʠʠ. ʊʦʛʜʘ ʧʝʨʝʰʣʠ ʢ 
ʯʝʪʢʠʤ ʜʠʨʝʢʪʠʚʘʤ, ʥʘʧʠʩʘʥʥʳʤ ʯʝʨʥʳʤ ʧʦ ʙʝʣʦʤʫ, ʪʘʢʠʤ, ʢʘʢ ʇʦʣʦʞʝʥʠʝ ʦ ʜʫʭʦʚʥʦʡ 
ʤʫʟʳʢʝ ʚ ʀʪʘʣʠʠ, ʚ ʢʦʪʦʨʦʤ, ʚ 1884 ʛʦʜʫ, ʧʦʜʯʝʨʢʠʚʘʣʦʩʴ, ʯʪʦ ñʢʨʦʤʝ ʦʨʛʘʥʘ 

ʨʘʟʨʝʰʘʶʪʩʷ ʪʦʣʴʢʦ ʪʨʫʙʳ, ʬʣʝʡʪʳ, ʙʘʨʘʙʘʥʳ ʠ ʧʦʜʦʙʥʳʝ ʠʤ ʠʥʩʪʨʫʤʝʥʪʳ, ʢʦʪʦʨʳʝ ʚ 
ʜʨʝʚʥʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʥʘʨʦʜʦʤ ʀʟʨʘʠʣʷòè [1]. 

4. ɺʦʟʚʨʘʱʝʥʠʝ ʢ ʘʩʢʝʪʠʯʝʩʢʦʡ ʩʪʨʦʛʦʩʪʠ ʟʚʫʯʘʥʠʷ. ʅʝʨʝʜʢʦ ʜʘʞʝ ʘʩʢʝʪʠʟʤ 
ʦʢʘʟʳʚʘʣʩʷ ʜʣʷ ʮʝʨʢʦʚʥʦʩʣʫʞʠʪʝʣʝʡ ʚʘʞʥʝʝ, ʯʝʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʫʨʦʚʝʥʴ ʢʦʤʧʦʟʠʮʠʡ. 
Stilus mixtus ʠ stilus solemnis, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʮʝʨʢʦʚʥʦʡ ʤʫʟʳʢʠ ʢʣʘʩʩʠʮʠʟʤʘ, ʜʣʷ 

ʮʝʮʠʣʠʘʥʮʝʚ ʦʢʘʟʘʣʠʩʴ ʥʝʧʨʠʝʤʣʝʤʳ (ʩʤ.: [6, 212]). 
5. ʈʝʚʥʠʪʝʣʠ ʯʠʩʪʦʪʳ ʢʫʣʴʪʦʚʦʡ ʤʫʟʳʢʠ ʩʯʠʪʘʣʠ, ʯʪʦ çʠʩʪʠʥʥʘʷ, ʧʦʜʣʠʥʥʘʷ 

ʮʝʨʢʦʚʥʘʷ ʤʫʟʳʢʘè ʧʦʜʯʠʥʝʥʘ ʣʠʪʫʨʛʠʠ, ʚʩʝ ʩʣʦʚʘ ʚ ʥʝʡ ʜʦʣʞʥʳ ʭʦʨʦʰʦ ʜʦʥʦʩʠʪʴʩʷ ʜʦ 
ʤʦʣʷʱʠʭʩʷ. 

6. ɺ ʩʦʯʠʥʝʥʠʷʭ ʜʣʷ ʣʠʪʫʨʛʠʠ ʥʫʞʥʦ ʙʳʣʦ ʠʟʙʝʛʘʪʴ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʫʭʠʱʨʝʥʠʡ, 

ʩʣʦʞʥʳʭ ʤʦʜʫʣʷʮʠʡ, ʚʥʝʟʘʧʥʳʭ ʠ ʜʣʠʪʝʣʴʥʳʭ ʭʨʦʤʘʪʠʯʝʩʢʠʭ ʧʦʩʣʝʜʦʚʘʥʠʡ ð ʚ ʦʙʱʝʤ, 
ʥʝ ʩʣʝʜʦʚʘʣʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʚʩʝ ʪʦ, ʯʪʦ ʥʘʧʦʤʠʥʘʣʦ ʙʳ ʦ ʩʚʝʪʩʢʦʡ ʤʫʟʳʢʝ ʠ, ʧʨʝʞʜʝ ʚʩʝʛʦ, 

ʦʙ ʦʧʝʨʝ. ɼʘʥʥʳʝ ʪʨʝʙʦʚʘʥʠʷ ʧʦʨʦʜʠʣʠ ʚʦ ʤʥʦʛʠʭ ʤʫʟʳʢʘʥʪʘʭ ʩʪʨʝʤʣʝʥʠʝ ʢ ʦʛʨʘʥʠʯʝʥʠʶ 
ʩʨʝʜʩʪʚ ʚʳʨʘʞʝʥʠʷ, ʢ ʧʨʦʩʪʦʪʝ, ʩʪʠʣʠʩʪʠʯʝʩʢʦʡ ʦʜʥʦʨʦʜʥʦʩʪʠ. 

ɻʦʬʤʘʥ ʚ ʩʚʦʝʤ ʨʘʩʩʢʘʟʝ çʎʝʨʢʦʚʥʘʷ ʤʫʟʳʢʘ, ʩʪʘʨʘʷ ʠ ʥʦʚʘʷè ʠʟ ʯʝʪʨʝʭʪʦʤʥʦʛʦ 

ʩʙʦʨʥʠʢʘ çʉʝʨʘʧʠʦʥʦʚʳ ʙʨʘʪʴʷè ʦʪ ʣʠʮʘ ʛʝʨʦʷ ʠʟʣʘʛʘʝʪ ʩʣʝʜʫʶʱʫʶ ʤʳʩʣʴ: çéʚʩʷʢʠʝ 
ʫʢʨʘʰʝʥʠʷ ʠ ʚʩʪʘʚʥʳʝ ʥʦʪʳ, ʥʘʧʦʣʥʷʷ ʧʨʦʩʪʨʘʥʩʪʚʦ ʧʦʜ ʮʝʨʢʦʚʥʳʤ ʩʚʦʜʦʤ, ʧʨʦʠʟʚʦʜʷʪ 

ʪʦʣʴʢʦ ʩʧʣʦʰʥʦʡ ʛʫʣ, ʫʙʠʚʘʶʱʠʡ ʩʠʣʫ ʧʝʥʠʷ. ɸ ʚ ʤʫʟʳʢʝ ʇʘʣʝʩʪʨʠʥʳ ʢʘʞʜʳʡ ʘʢʢʦʨʜ 
ʜʦʭʦʜʠʪ ʚʦ ʚʩʝʡ ʧʦʣʥʦʪʝ ʜʦ ʫʰʝʡ ʩʣʫʰʘʪʝʣʷ, ʠ ʥʠʢʦʛʜʘ ʥʠʢʘʢʠʝ ʤʦʜʫʣʷʮʠʠ ʥʝ ʧʨʦʠʟʚʝʜʫʪ 



ʃʦʢʦʪʴʷʥʦʚʘ ɼ. ɽ. ʎʝʮʠʣʠʘʥʩʪʚʦ ʠ ɹʨʫʢʥʝʨ 
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ʪʘʢʦʛʦ ʚʧʝʯʘʪʣʝʥʠʷ, ʢʘʢ ʵʪʠ ʤʦʛʫʱʝʩʪʚʝʥʥʳʝ, ʪʦʯʥʦ ʣʫʯʠ, ʩʪʨʝʤʷʱʠʝʩʷ ʘʢʢʦʨʜʳ. 
ʇʘʣʝʩʪʨʠʥʘ ʧʨʦʩʪ, ʠʩʪʠʥʝʥ, ʤʦʛʫʱʝʩʪʚʝʥʝʥ, ʜʝʪʩʢʠ ʙʣʘʛʦʯʝʩʪʠʚ ʠ ʚʧʦʣʥʝ ʭʨʠʩʪʠʘʥʠʥè 
[4, 319]. 

ɸ. ʕʡʥʰʪʝʡʥ ʧʨʠʚʦʜʠʪ ʨʘʩʩʫʞʜʝʥʠʷ ɸʥʪʦʥʘ ʊʠʙʦ: çéʥʦʚʝʡʰʠʝ ʥʘʰʠ ʤʝʩʩʳ ʠ 
ʜʨʫʛʠʝ ʮʝʨʢʦʚʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʟʘʯʘʩʪʫʶ ʚʳʨʦʞʜʘʶʪʩʷ ʚ ʯʠʩʪʦ ʣʶʙʦʚʥʳʝ, ʩʪʨʘʩʪʥʳʝ 

ʧʴʝʩʳ, ʥʝʩʫʱʠʝ ʥʘ ʩʝʙʝ ʷʚʥʫʶ ʧʝʯʘʪʴ ʩʚʝʪʩʢʦʡ ʦʧʝʨʳ ʠ ʜʘʞʝ ʥʘʠʙʦʣʝʝ ʧʦʩʝʱʘʝʤʦʡ ʠ, 
ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʧʦʰʣʦʡ ʦʧʝʨʳ (ʯʪʦ ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʊʠʙʦ? ʆʧʝʨʫ buffa?) [ʢʦʤʤʝʥʪʘʨʠʡ 
ɸ. ʕʡʥʰʪʝʡʥʘ ð ɼ. ʃ.], ʢʦʪʦʨʘʷ, ʨʘʟʫʤʝʝʪʩʷ, ʦʩʦʙʝʥʥʦ ʥʨʘʚʠʪʩʷ ʯʝʨʥʠ; ʚʧʨʦʯʝʤ, 

ʘʨʠʩʪʦʢʨʘʪʘʤ ʝʱʝ ʙʦʣʴʰʝ, ʧʦʞʘʣʫʡ, ʯʝʤ ʧʨʦʩʪʦʥʘʨʦʜʴʶ. ɼʘʞʝ ʮʝʨʢʦʚʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ 
ʄʦʮʘʨʪʘ ʠ ɻʘʡʜʥʘ ʟʘʩʣʫʞʠʚʘʶʪ ʧʦʜʣʠʥʥʦʛʦ ʧʦʨʠʮʘʥʠʷ, ʧʨʠʯʝʤ ʦʙʘ ʤʘʩʪʝʨʘ ʩʘʤʠ ʞʝ ʵʪʦ ʠ 

ʚʳʩʢʘʟʳʚʘʶʪ. ʄʦʮʘʨʪ ʦʪʢʨʦʚʝʥʥʦ ʩʤʝʷʣʩʷ ʥʘʜ ʩʚʦʠʤʠ ʤʝʩʩʘʤʠ, ʠ, ʢʦʛʜʘ ʧʦʣʫʯʘʣ ʟʘʢʘʟ, 
ʥʝʦʜʥʦʢʨʘʪʥʦ ʦʪʢʘʟʳʚʘʣʩʷ ʧʠʩʘʪʴ ʠʭ, ʫʪʚʝʨʞʜʘʷ, ʯʪʦ ʩʦʟʜʘʥ ʪʦʣʴʢʦ ʜʣʷ ʦʧʝʨ. ʇʨʘʚʜʘ, 
ʢʦʛʜʘ ʝʤʫ ʧʨʝʜʣʦʞʠʣʠ ʧʦ 100 ʣʫʠʜʦʨʦʚ ʟʘ ʤʝʩʩʫ, ʪʫʪ ʦʥ ʥʝ ʩʤʦʛ ʫʩʪʦʷʪʴ ʧʨʦʪʠʚ ʩʦʙʣʘʟʥʘ ʠ 

ʪʦʣʴʢʦ, ʩʤʝʷʩʴ, ʛʦʚʦʨʠʣ, ʯʪʦ ʚʩʝ ʫʜʘʯʥʳʝ ʢʫʩʢʠ ʠʟ ʩʚʦʠʭ ʤʝʩʩ ʧʝʨʝʥʝʩʝʪ ʧʦʪʦʤ ʚ ʦʧʝʨʫè 

(ʮʠʪ. ʧʦ: [11, 301]).  

7. ʎʝʨʢʦʚʥʘʷ ʤʫʟʳʢʘ ʜʦʣʞʥʘ ʟʚʫʯʘʪʴ ʪʦʣʴʢʦ ʚ ʭʨʘʤʝ. 
ɺ ʢʥʠʛʝ ʃ. ʂʠʨʠʣʣʠʥʦʡ çʂʣʘʩʩʠʯʝʩʢʠʡ ʩʪʠʣʴ ʚ ʤʫʟʳʢʝ XVIII  ï ʥʘʯʘʣʘ XIX  ʚʝʢʘè 

ʧʨʠʚʝʜʝʥʦ ʣʶʙʦʧʳʪʥʦʝ ʤʥʝʥʠʝ ɻʦʬʤʘʥʘ ʥʘ ʵʪʦʪ ʩʯʝʪ: çɺʝʥʮʦʤ ʩʦʚʨʝʤʝʥʥʦʡ ʝʤʫ 

ʮʝʨʢʦʚʥʦʡ ʤʫʟʳʢʠ ɻʦʬʤʘʥ ʩʯʠʪʘʣ ʈʝʢʚʠʝʤ ʄʦʮʘʨʪʘ, ʦʜʥʘʢʦ ʧʦʣʘʛʘʣ ʧʦʨʦʯʥʦʡ 
ʩʣʦʞʠʚʰʫʶʩʷ ʧʨʘʢʪʠʢʫ ʢʦʥʮʝʨʪʥʦʛʦ ʠʩʧʦʣʥʝʥʠʷ ʢʫʣʴʪʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ: ñʈʝʢʚʠʝʤ, 

ʠʩʧʦʣʥʝʥʥʳʡ ʚ ʟʘʣʝ ð ʥʝ ʪʦ: ʚʩʝ ʨʘʚʥʦ ʯʪʦ ʧʦʷʚʠʪʴʩʷ ʩʚʷʪʦʤʫ ʥʘ ʙʘʣʫ! <é> ʀ ʤʝʩʩʘ ʚ 
ʢʦʥʮʝʨʪʝ ð ʯʪʦ ʧʨʦʧʦʚʝʜʴ ʥʘ ʪʝʘʪʨʝ, ð ʥʝʤʳʩʣʠʤʦ, ʯʪʦʙʳ ʚʦ ʚʨʝʤʷ ʜʘʞʝ ʦʯʝʥʴ ʭʦʨʦʰʝʛʦ 
ʢʦʥʮʝʨʪʥʦʛʦ ʠʩʧʦʣʥʝʥʠʷ ʜʫʭ, ʦʪʚʣʝʢʘʝʤʳʡ ʪʳʩʷʯʴʶ ʤʝʣʦʯʝʡ, ʚʦʩʧʣʘʤʝʥʷʣʩʷ ʠ ʧʨʝʜʘʚʘʣʩʷ 

ʯʫʚʩʪʚʫ ʙʣʘʛʦʛʦʚʝʥʠʷ ʩ ʪʦʡ ʞʝ ʩʠʣʦʡ, ʯʪʦ ʚ ʮʝʨʢʚʠ ʩ ʝʝ ʪʦʨʞʝʩʪʚʝʥʥʳʤʠ ʦʙʨʷʜʘʤʠòè (ʮʠʪ. 
ʧʦ: [6, 210]). 

ɺ ʢʘʯʝʩʪʚʝ ʦʙʨʘʟʮʦʚ, ʥʘ ʢʦʪʦʨʳʝ ʩʣʝʜʦʚʘʣʦ ʨʘʚʥʷʪʴʩʷ ʩʦʚʨʝʤʝʥʥʳʤ ʢʦʤʧʦʟʠʪʦʨʘʤ, 
ʩʣʫʞʠʣʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʪʘʨʳʭ ʤʘʩʪʝʨʦʚ XV ï XVI  ʚʝʢʦʚ. ɺ ʯʘʩʪʥʦʩʪʠ, ʪɻʘʣʦʥʦʤ 
ʮʝʨʢʦʚʥʦʡ ʤʫʟʳʢʠ ʩʪʘʣʠ ʩʦʯʠʥʝʥʠʷ ʇʘʣʝʩʪʨʠʥʳ. ʀ ʚʦʩʩʦʟʜʘʥʠʝ ʵʣʝʤʝʥʪʦʚ ʝʛʦ ʧʠʩʴʤʘ 

ʨʘʩʩʤʘʪʨʠʚʘʣʦʩʴ ʚ XIX ʚʝʢʝ ʢʘʢ ʧʫʪʴ ʩʧʘʩʝʥʠʷ ʮʝʨʢʦʚʥʦʡ ʤʫʟʳʢʠ ʦʪ ʥʝʧʦʜʦʙʘʶʱʠʭ 
ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʵʢʩʧʝʨʠʤʝʥʪʦʚ. ɻʦʬʤʘʥ ʧʠʰʝʪ: çʉ ʇʘʣʝʩʪʨʠʥʦʡ ʥʘʩʪʫʧʠʣ ʟʦʣʦʪʦʡ ʚʝʢ 

ʮʝʨʢʦʚʥʦʡ ʤʫʟʳʢʠ, ʘ ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʠ ʤʫʟʳʢʠ ʚʦʦʙʱʝ, ʧʦʩʪʦʷʥʥʦ ʨʘʟʚʠʚʘʚʰʝʡʩʷ ʧʦʩʣʝ 
ʥʝʛʦ, ʚ ʙʦʛʘʪʩʪʚʝ ʠ ʙʣʘʛʦʯʝʩʪʠʚʦʡ ʛʣʫʙʠʥʝ, ʚ ʪʝʯʝʥʠʝ ʮʝʣʳʭ ʜʚʫʭʩʦʪ ʣʝʪ, ʭʦʪʷ ʥʘʜʦ 
ʧʨʠʟʥʘʪʴʩʷ, ʯʪʦ ʫʞʝ ʚ ʧʝʨʚʦʤ ʩʪʦʣʝʪʠʠ ʩʪʨʝʤʣʝʥʠʝ ʢʦʤʧʦʟʠʪʦʨʦʚ ʢ ʩʦʟʜʘʥʠʶ ʯʝʛʦ-ʣʠʙʦ 

ʥʦʚʦʛʦ ʠ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʟʥʘʯʠʪʝʣʴʥʦ ʧʦʚʣʠʷʣʦ ʥʘ ʧʝʨʚʦʙʳʪʥʫʶ ʧʨʦʩʪʦʪʫ. ʏʪʦ ʟʘ ʚʝʣʠʢʠʡ 
ʭʫʜʦʞʥʠʢ ʙʳʣ ʇʘʣʝʩʪʨʠʥʘ!è [4, 319]. 

ɺ XIX  ʚʝʢʝ ʩʦʟʜʘʚʘʣʠʩʴ ʠʩʪʦʨʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦ ʇʘʣʝʩʪʨʠʥʝ ʠ ʥʠʜʝʨʣʘʥʜʩʢʠʭ 
ʤʘʩʪʝʨʘʭ. ɼʞʫʟʝʧʧʝ ɹʘʠʥʠ (Giuseppe Baini; 1775 ï 1844) ʥʘʧʠʩʘʣ ʢʥʠʛʫ çMemorie storico-
critiche della vita e delle opere di Giovanni Pierluigi da Palestrinaè (çʀʩʪʦʨʠʢʦ-ʢʨʠʪʠʯʝʩʢʠʝ 

ʚʦʩʧʦʤʠʥʘʥʠʷ ʦ ʞʠʟʥʠ ʠ ʪʚʦʨʯʝʩʪʚʝ ɼʞ. ʇ. ʜʘ ʇʘʣʝʩʪʨʠʥʳè, ʈʠʤ, 1828). ʅʝʤʝʮʢʦʤʫ 
ʤʫʟʳʢʘʣʴʥʦʤʫ ʧʠʩʘʪʝʣʶ ʂ. ɻ. ɸ. ɺʠʥʪʝʨʬʝʣʴʜʫ (ʉarl Georg August Vivigens von 

Winterfeld, 1784 ï 1852) ʧʨʠʥʘʜʣʝʞʠʪ ʨʘʙʦʪʘ çJohannes Pierluigi von Palestrina. Seine Werke 
und deren Bedeutung f¿r die Geschichte der Tonkunstè (çɼʞ. ʇʘʣʝʩʪʨʠʥʘ: ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ 
ʠʭ ʟʥʘʯʝʥʠʝ ʜʣʷ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠè, ɹʨʝʩʣʘʚʣʴ, 1832). ʌʦʨʪʫʥʘʪʦ ʉʘʥʪʠʥʠ (Fortunato 

Santini; 1778 ï 1861) ʟʘ 50 ʣʝʪ ʩʦʙʨʘʣ ʦʜʥʫ ʠʟ ʙʦʛʘʪʳʭ ʥʦʪʥʳʭ ʙʠʙʣʠʦʪʝʢ ʩʦʯʠʥʝʥʠʡ 
ʩʪʘʨʳʭ ʠʪʘʣʴʷʥʩʢʠʭ ʤʘʩʪʝʨʦʚ ʠ ʩʦʚʨʝʤʝʥʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ. ɿʘ ʧʝʨʠʦʜ ʩ 1862 ʧʦ 1907 

ʛʦʜʳ ʚ ʃʝʡʧʮʠʛʝ ʙʳʣʦ ʠʟʜʘʥʦ ʧʦʣʥʦʝ ʩʦʙʨʘʥʠʝ ʩʦʯʠʥʝʥʠʡ ʇʘʣʝʩʪʨʠʥʳ ʚ 33 ʪʦʤʘʭ4. 
ʆʜʠʥ ʠʟ ʢʨʫʧʥʝʡʰʠʭ ʩʧʝʮʠʘʣʠʩʪʦʚ ʩʪʘʨʠʥʥʦʡ ʤʫʟʳʢʠ, ʥʝʤʝʮʢʠʡ ʨʝʜʘʢʪʦʨ ʂʘʨʣ 

ʇʨʦʩʢʝ (Karl Proske) (ʀʣʣʶʩʪʨʘʮʠʷ 3) ʩʦʙʨʘʣ ʥʦʪʥʫʶ ʙʠʙʣʠʦʪʝʢʫ, ʩʦʩʪʦʷʱʫʶ 

ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʠʟ ʢʦʤʧʦʟʠʮʠʡ XVI ï XVII  ʚʝʢʦʚ. ʉ 1853 ʛʦʜʘ ʦʥ ʧʨʠʩʪʫʧʠʣ ʢ ʠʟʜʘʥʠʶ 
ʩʪʘʨʠʥʥʳʭ ʩʦʯʠʥʝʥʠʡ çMusica divinaè, ʢʦʪʦʨʦʝ ʧʦʟʜʥʝʝ ʚʳʣʠʣʦʩʴ ʚ ʯʝʪʳʨʝʭʪʦʤʥʳʡ ʪʨʫʜ. 

                                                                 
4 Pierluigi da Palestrinaôs Werke (=Ioannis Petraloysii Praenestini. Opera Omnia). [33 Bde)] / hrsg von 

Th. de Witt, J. N. Rauch, Fr. Espagne, Fr. Commer, F. X. Haberl. Leipzig: Breitkopf & Hªrtel, 1862ï1907. 
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ʉʦʜʝʨʞʘʥʠʝ ʵʪʠʭ ʪʦʤʦʚ ʩʣʝʜʫʶʱʝʝ: ʧʝʨʚʳʡ ʪʦʤ ð 12 ʯʝʪʳʨʝʭʛʦʣʦʩʥʳʭ ʤʝʩʩ (1853); 
ʚʪʦʨʦʡ ð ʤʦʪʝʪʳ ʥʘ ʚʝʩʴ ʛʦʜʠʯʥʳʡ ʮʝʨʢʦʚʥʳʡ ʦʙʠʭʦʜ (1855); ʪʨʝʪʠʡ ʪʦʤ ð ʬʦʙʫʨʜʦʥʳ, 
ʧʩʘʣʤʳ, Magnificatôʳ, ʛʠʤʥʳ ʠ ʘʥʪʠʬʦʥʳ (1859); ʯʝʪʚʝʨʪʳʡ ʪʦʤ ð Passionen, ʣʘʤʝʥʪʘʮʠʠ, 

ʨʝʩʧʦʥʩʦʨʠʠ, Te Deumôʳ ʠ ʣʠʪʘʥʠʠ (1863)5. ɺ 1850 ʛʦʜʫ ʇʨʦʩʢʝ ʠʟʜʘʣ ʦʜʥʦ ʠʟ ʣʫʯʰʠʭ 
ʧʨʦʠʟʚʝʜʝʥʠʡ ʇʘʣʝʩʪʨʠʥʳ ð çMissa papae Marcelliè (çʄʝʩʩʘ ʧʘʧʳ ʄʘʨʯʝʣʣʦè) ʚ ʪʨʝʭ 

ʚʘʨʠʘʥʪʘʭ: ʚ ʰʝʩʪʠʛʦʣʦʩʥʦʤ, ʯʝʪʳʨʝʭʛʦʣʦʩʥʦʤ ʠ ʚʦʩʴʤʠʛʦʣʦʩʥʦʤ (ʜʣʷ ʜʚʫʭ ʭʦʨʦʚ) (ʉʤ.: 
[9, 1057]). 

 

 
ʀʣʣʶʩʪʨʘʮʠʷ 3. ʂ. ʇʨʦʩʢʝ 

 
ʂ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤ ʮʝʮʠʣʠʘʥʩʪʚʘ ʚ ʛʝʨʤʘʥʩʢʦʤ ʤʠʨʝ ʦʪʥʦʩʷʪ ʢʦʤʧʦʟʠʪʦʨʘ ʠ 

ʦʨʛʘʥʠʩʪʘ ʀʦʛʘʥʥʘ ʄʠʭʘʵʣʷ ɻʘʡʜʥʘ (Johann Michael Haydn; 1737 ï 1806); ʘʙʙʘʪʘ ɻʝʦʨʛʘ 

ʁʦʟʝʬʘ ʌʦʛʣʝʨʘ ï ʢʦʤʧʦʟʠʪʦʨʘ, ʪʝʦʨʝʪʠʢʘ, ʧʝʜʘʛʦʛʘ (Georg Joseph Vogler; 1749 ï 1814); 
ʢʦʤʧʦʟʠʪʦʨʘ, ʜʠʨʠʞʝʨʘ, ʩʢʨʠʧʘʯʘ ʠ ʧʝʜʘʛʦʛʘ ʃʶʜʚʠʛ ʐʧʦʨʘ (Ludwig Spohr; 1784 ï 1859), 

ʦʩʥʦʚʘʚʰʝʛʦ ʚ 1822 ʛʦʜʫ ʚ ʂʘʩʩʝʣʝ ʉʦʶʟ ʎʝʮʠʣʠʠ; ʂʘʩʧʘʨʘ ɸʥʪʦʥʘ ʄʘʩʪʠʦ (Kaspar Anton 
von Mastiaux; 1766 ï 1828); ʶʨʠʩʪʘ, ʤʫʟʳʢʘʥʪʘ ɸʥʪʦʥʘ ʌʨʠʜʨʠʭʘ ʖʩʪʫʩʘ ʊʠʙʦ; 
ʢʦʤʧʦʟʠʪʦʨʘ ʀʦʛʘʥʥʘ ʂʘʩʧʘʨʘ ɸʡʙʣʠʥʛʝʨʘ (Johann Kaspar Aiblinger; 1779 ï 1867); 

ʠʟʚʝʩʪʥʦʛʦ ʟʥʘʪʦʢʘ ʠ ʠʟʜʘʪʝʣʷ ʩʪʘʨʠʥʥʦʡ ʤʫʟʳʢʠ ʂʘʨʣʘ ʇʨʦʩʢʝ (Karl Proske; 1794 ï 1861); 
ʨʝʛʝʥʪʘ ʭʦʨʘ ʠ ʦʨʛʘʥʠʩʪʘ ʮʝʨʢʚʠ ʚ ʈʝʛʝʥʩʙʫʨʛʝ ʀʦʛʘʥʥʘ ɻʝʦʨʛʘ ʄʝʪʪʝʥʣʷʡʪʝʨʘ (Johann 

Georg Mettenleiter; 1812 ï 1858) ʠ ʜʨʫʛʠʭ. ɺ ʀʪʘʣʠʠ ʢ ʮʝʮʠʣʠʘʥʩʢʦʤʫ ʜʚʠʞʝʥʠʶ 
ʧʨʠʯʠʩʣʷʶʪʩʷ ʉʪʘʥʠʩʣʘʦ ʄʘʪʪʝʠ (Stanislao Mattei; 1750 ï 1825), ʅʠʢʦʣʦ ɸʥʪʦʥʠʦ 
ʎʠʥʛʘʨʝʣʣʠ (Niccolo Antonio Zingarelli; 1752 ï 1837), ʌʨʘʥʯʝʩʢʦ ɹʘʟʠʣʠ (Francesco Basily; 

1767 ï 1850); ʢʦʤʧʦʟʠʪʦʨ, ʤʫʟʳʢʘʥʪ, ʫʯʝʥʳʡ, ʘʙʙʘʪ ɼʞʫʟʝʧʧʝ ɹʘʠʥʠ; ʤʫʟʳʢʘʣʴʥʳʡ 
ʢʦʣʣʝʢʮʠʦʥʝʨ, ʢʦʤʧʦʟʠʪʦʨ, ʘʙʙʘʪ ʌʦʨʪʫʥʘʪʦ ʉʘʥʪʠʥʠ; ʤʫʟʳʢʦʚʝʜ, ʢʦʤʧʦʟʠʪʦʨ ʠ 

ʩʚʷʱʝʥʥʠʢ ʇʴʝʪʨʦ ɸʣʴʬʴʝʨʠ (Pietro Alfieri; 1801 ï 1863). ɺʦ ʌʨʘʥʮʠʠ ð ʢʦʤʧʦʟʠʪʦʨ ʠ 
ʧʝʜʘʛʦʛ ʰʚʝʡʮʘʨʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ, ʦʩʥʦʚʘʪʝʣʴ ʧʘʨʠʞʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʮʝʨʢʦʚʥʦʡ 
ʤʫʟʳʢʠ, ʫʯʝʥʠʢ ʎʠʥʛʘʨʝʣʣʠ ʃʫʠ ʅʠʜʝʨʤʘʡʝʨ (Abraham Louis Niedermeyer; 1802 ï 1861), 

ɻʘʩʧʘʨʝ ʉʧʦʥʪʠʥʠ (Gaspare Spontini; 1774 ï 1851) (ʩʤ.: [18, 319]). 
ʎʝʮʠʣʠʘʥʩʪʚʦ ʥʘʰʣʦ ʦʪʨʘʞʝʥʠʝ ʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠʟʜʘʪʝʣʴʩʪʚ (çPustetè ʚ 

ʈʝʛʝʥʩʙʫʨʛʝ, çSchwannè ʚ ɼʶʩʩʝʣʴʜʦʨʬʝ, çBºhmeè ʚ Aʫʛʩʙʫʨʛʝ ʠ ʜʨʫʛʠʭ) ([18, 320]). 

                                                                 
5 ʏʝʪʳʨʝʭʪʦʤʥʳʡ ʪʨʫʜ çMusica divinaè ʧʨʝʜʩʪʘʚʣʝʥ ʚ ʰʠʨʦʢʦʤ ʜʦʩʪʫʧʝ ʥʘ ʩʘʡʪʝ IMSLP/Petrucci 

Music Library. 
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ʀʜʝʠ ʮʝʮʠʣʠʘʥʩʪʚʘ ʧʦʣʫʯʠʣʠ ʟʘʤʝʪʥʦʝ ʦʪʨʘʞʝʥʠʝ ʚ ʪʚʦʨʯʝʩʪʚʝ ʪʘʢʠʭ ʢʨʫʧʥʳʭ 
ʢʦʤʧʦʟʠʪʦʨʦʚ, ʢʘʢ ʌ. ʃʠʩʪ (1811ï1886), ʈ. ɺʘʛʥʝʨ (1813ï1883) ʠ ɸ. ɹʨʫʢʥʝʨ 
(ʀʣʣʶʩʪʨʘʮʠʷ 4) (ʉʤ.: [18, 322], [14], ʪʘʢʞʝ [3]). ʇʨʠ ʵʪʦʤ ʩʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʮʝʨʢʦʚʥʘʷ 

ʤʫʟʳʢʘ ʢʘʞʜʦʛʦ ʠʟ ʥʠʭ ʦʪʣʠʯʘʝʪʩʷ ʩʚʦʝʦʙʨʘʟʠʝʤ ʩʪʠʣʷ. 
 

 
ʀʣʣʶʩʪʨʘʮʠʷ 4. ɸ. ɹʨʫʢʥʝʨ 

 

ɸʚʩʪʨʠʡʩʢʠʡ ʤʫʟʳʢʦʚʝʜ ʠ ʙʨʫʢʥʝʨʦʚʝʜ ʄʘʢʩ ɸʫʵʨ (Max Auer; 1880 ï 1962) ʚ ʩʚʦʝʡ 
ʨʘʙʦʪʝ çAnton Bruckner als Kirchenmusikerè (çɸʥʪʦʥ ɹʨʫʢʥʝʨ ʢʘʢ ʮʝʨʢʦʚʥʳʡ ʤʫʟʳʢʘʥʪè) 
ʦʪʤʝʯʘʝʪ: çɺ ʮʝʨʢʦʚʥʦ-ʤʫʟʳʢʘʣʴʥʦʡ ʦʙʣʘʩʪʠ ʦʙʘ ʤʘʩʪʝʨʘ [ʨʝʯʴ ʠʜʝʪ ʦ ɹʨʫʢʥʝʨʝ ʠ ʃʠʩʪʝ 

ð ʃ. ɼ.] ʠʩʧʳʪʘʣʠ ʙʦʣʴʰʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʨʝʬʦʨʤʠʩʪʩʢʦʛʦ ʜʚʠʞʝʥʠʷ ʧʦʜ ʥʘʟʚʘʥʠʝʤ 
ñʥʘʨʦʜʥʦʝ ʥʝʤʝʮʢʦʝ ʮʝʮʠʣʠʘʥʩʢʦʝ ʜʚʠʞʝʥʠʝò (1867)è (ʧʝʨʝʚʦʜ ʥʘʰ, ʮʠʪ. ʧʦ: [13, 48]). 

ʋ ʥʘʩ ʥʝʪ ʩʚʠʜʝʪʝʣʴʩʪʚ ʪʦʛʦ, ʯʪʦ ʩʘʤ ɹʨʫʢʥʝʨ ʦʪʥʦʩʠʣ ʩʝʙʷ ʢ ʧʨʝʜʩʪʘʚʠʪʝʣʤ̫ 
ʮʝʮʠʣʠʘʥʩʪʚʘ. ʆʜʥʘʢʦ ʩʦʭʨʘʥʠʣʦʩʴ ʥʝʩʢʦʣʴʢʦ ʧʠʩʝʤ, ʧʦ ʢʦʪʦʨʳʤ ʤʦʞʥʦ ʧʦʧʳʪʘʪʴʩʷ 
ʫʩʪʘʥʦʚʠʪʴ ʪʝ ʠʣʠ ʠʥʳʝ ʩʚʷʟʠ ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʤ ʜʚʠʞʝʥʠʝʤ. ʅʘʧʨʠʤʝʨ, 

ʧʠʩʴʤʦ ɹʨʫʢʥʝʨʫ ʦʪ ʩʪʘʨʳʭ ʜʨʫʟʝʡ ʠʟ ɸʥʩʬʝʣʴʜʝʥʘ, ʢʦʪʦʨʳʝ ʧʦʟʜʨʘʚʣʷʶʪ ʝʛʦ ʚ ʜʝʥʴ 
ʩʚ. ʎʝʮʠʣʠʠ ð 22 ʥʦʷʙʨʷ. ʇʠʩʴʤʦ ʜʘʪʠʨʦʚʘʥʦ 1870 ʛʦʜʦʤ (ʪʦʛʜʘ ʫʞʝ ʩʫʱʝʩʪʚʦʚʘʣ ʉʦʶʟ 

ʩʚ. ʎʝʮʠʣʠʠ). ʊʘʢʞʝ ʩʦʭʨʘʥʠʣʘʩʴ ʦʜʥʘ ʠʟ ʨʘʥʥʠʭ ʥʝʜʘʪʠʨʦʚʘʥʥʳʭ ʨʫʢʦʧʠʩʝʡ ʭʦʨʘ 
Afferentur regi WAB 1 (1861)6, ʥʘ ʪʠʪʫʣʴʥʦʤ ʣʠʩʪʝ ʢʦʪʦʨʦʡ ʥʘʧʠʩʘʥʦ: çAfferentur. 
ʆʬʬʝʨʪʦʨʠʡ ʥʘ ʧʨʘʟʜʥʠʢ ʩʚ. ʎʝʮʠʣʠʠ. ɼʣʷ ʩʤʝʰʘʥʥʦʛʦ ʭʦʨʘ ʩ ʦʨʛʘʥʦʤ ʠ ʪʨʝʤʷ 

ʪʨʦʤʙʦʥʘʤʠ. ʂʦʤʧʦʟʠʪʦʨ ð ɸʥʪʦʥ ɹʨʫʢʥʝʨè. 
ʆʙʨʘʪʠʤʩʷ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʢ ʮʝʨʢʦʚʥʳʤ ʭʦʨʦʚʳʤ ʦʧʫʩʘʤ ʢʦʤʧʦʟʠʪʦʨʘ7, ʯʪʦʙʳ 

ʚʳʷʚʠʪʴ ʚʦʟʤʦʞʥʳʝ ʩʦʦʪʚʝʪʩʪʚʠʷ ʠʭ ʩʪʠʣʠʩʪʠʢʠ ʠʜʝʘʣʘʤ ʮʝʮʠʣʠʘʥʮʝʚ. 
ɺ ʨʷʜʝ ʩʣʫʯʘʝʚ ʤʫʟʳʢʘ ɹʨʫʢʥʝʨʘ ʩʦʜʝʨʞʠʪ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʧʝʨʝʢʣʠʯʢʠ ʩ 

ʛʨʠʛʦʨʠʘʥʠʢʦʡ, ʘʣʣʶʟʠʠ ʠ ʮʠʪʘʪʳ. ɻʨʠʛʦʨʠʘʥʩʢʠʭ ʘʣʣʶʟʠʡ ʥʝ ʪʘʢ ʤʥʦʛʦ ð ʚʩʝʛʦ ʚ ʜʝʩʷʪʠ 

ʮʝʨʢʦʚʥʳʭ ʭʦʨʘʭ ʤʘʣʳʭ ʬʦʨʤ: Asperges me (çʆʢʨʦʧʠ ʤʝʥʷè) WAB 3/1, Asperges me 

                                                                 
6 ʈʫʢʦʧʠʩʴ, ʭʨʘʥʷʱʘʷʩʷ ʚ ʘʨʭʠʚʝ ʜʠʦʮʝʟʳ ʛʦʨʦʜʘ ʃʠʥʮʘ (Diºzesanarchiv, Linz, A-LId464_6_29), 

ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦ ʧʨʠʥʘʜʣʝʞʠʪ ʧʝʨʫ ʀʦʛʘʥʥʘ ɹʘʧʪʠʩʪʘ ɹʫʨʛʰʪʘʣʣʝʨʘ (Johann Baptist Burgstaller), ʜʨʫʛʘ 

ɹʨʫʢʥʝʨʘ, ʢʦʪʦʨʦʤʫ ʚ 1885 ʛʦʜʫ ʠ ʙʳʣ ʧʦʩʚʷʱʝʥ ʜʘʥʥʳʡ ʭʦʨ. ð ʇʨʠʤ. ʨʝʜ. 
7 ʉʨʝʜʠ ʩʦʭʨʘʥʠʚʰʠʭʩʷ ʮʝʨʢʦʚʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ð ʦʢʦʣʦ 50 ʦʧʫʩʦʚ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʚ ʪʦʤ ʯʠʩʣʝ 

(ʠʩʢʣʶʯʘʷ ʥʝʟʘʚʝʨʰʝʥʥʳʝ): 6 ʤʝʩʩ, ʨʝʢʚʠʝʤ, Te Deum, ʤʘʛʥʠʬʠʢʘʪ, ʢʘʥʪʘʪʘ, ʤʦʪʝʪʳ, ʧʩʘʣʤʳ. ʈʷʜ ʩʦʯʠʥʝʥʠʡ 

ʥʘʧʠʩʘʥ ʥʘ ʥʝʤʝʮʢʦʤ ʷʟʳʢʝ, ʥʦ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ɹʨʫʢʥʝʨ ʦʙʨʘʱʘʣʩʷ ʢ ʣʘʪʠʥʩʢʠʤ ʪʝʢʩʪʘʤ. ɺ ʧʦʜʘʚʣʷʶʱʝʤ 

ʙʦʣʴʰʠʥʩʪʚʝ ʩʣʫʯʘʝʚ ʚ ʩʦʩʪʘʚʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʭʦʨ (ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ Ave Maria WAB 7, Ave Regina caelorum 

WAB 8, Windhaager Messe WAB 25, Veni creator spiritus WAB 50). ð ʇʨʠʤ. ʨʝʜ. 
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WAB 3/2, Asperges me WAB 4, Ave Regina coelorum (çʈʘʜʫʡʩʷ, ʎʘʨʠʮʘ ʅʝʙʝʩʥʘʷè) WAB 8, 
Ecce sacerdos magnus (çɺʦʪ ɺʝʣʠʢʠʡ ʉʚʷʱʝʥʥʠʢè) WAB 13, Os justi (çʋʩʪʘ ʧʨʘʚʝʜʥʠʢʘè) 
WAB 30, Pange lingua (çɺʦʩʧʦʡʪʝ, ʫʩʪʘè) WAB 33, Salvum fac populum tuum (çʉʧʘʩʠ, 

ʥʘʨʦʜ ʊʚʦʡ, ɻʦʩʧʦʜʠè) WAB 40, Tota pulchra es Maria (çɺʩʷ ʪʳ ʧʨʝʢʨʘʩʥʘ, ʄʘʨʠʷè) 
WAB 46, Veni creator spiritus (çʇʨʠʜʠ, ɼʫʭ ʞʠʚʦʪʚʦʨʷʱʠʡè) WAB 50 (ʧʦʜʨʦʙʥʝʝ ʩʤ.: 

[8, 100ï115]). 
ʀʥʦʡ ʨʘʟ ɹʨʫʢʥʝʨ ʫʩʠʣʠʚʘʣ ʦʱʫʱʝʥʠʝ ʘʨʭʘʠʯʥʦʩʪʠ, ʧʨʠʤʝʥʷʷ ʩʪʘʨʠʥʥʳʝ 

ʮʝʨʢʦʚʥʳʝ ʣʘʜʳ. ɺ ʚʦʩʴʤʠ ʭʦʨʘʭ ʤʦʞʥʦ ʦʙʥʘʨʫʞʠʪʴ ʬʨʠʛʠʡʩʢʠʡ, ʵʦʣʠʡʩʢʠʡ ʠ ʣʠʜʠʡʩʢʠʡ. 

ʕʦʣʠʡʩʢʠʡ ð Asperges me WAB 3/1; ʬʨʠʛʠʡʩʢʠʡ ð Iam lucis orto sidere WAB 18, Pange 
lingua et Tantum ergo (çɺʦʩʧʦʡʪʝ, ʫʩʪʘè ʠ çʉʣʘʚʴʩʷ, ɾʝʨʪʚʘè) WAB 33, Tota pulchra es 

Maria WAB 46, Vexilla Regis WAB 51 (çɿʥʘʤʝʥʘ ʎʘʨʷè); ʣʠʜʠʡʩʢʠʡ ð Os justi WAB 30. 
ʅʝʢʦʪʦʨʳʝ ʨʘʥʥʠʝ ʭʦʨʳ ɹʨʫʢʥʝʨʘ, ʢʘʢ ʠ ʠʭ ʙʦʣʝʝ ʧʦʟʜʥʠʝ ʚʝʨʩʠʠ, ʦʙʨʘʟʦʚʘʥʳ 

ʧʨʦʩʪʳʤʠ ʛʘʨʤʦʥʠʯʝʩʢʠʤʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʷʤʠ ʠ ʥʘʧʦʤʠʥʘʶʪ ʫʧʨʘʞʥʝʥʠʷ ʧʦ 

ʛʘʨʤʦʥʠʠ: Iam lucis orto sidere (çʊʝʧʝʨʴ ʩʚʝʪ ʚʦʩʭʦʜʷʱʝʡ ʟʚʝʟʜʳè; 1868, 1886), In jener 
letzte der Nªchte (çɺ ʧʦʩʣʝʜʥʠʝ ʥʦʯʠè; 18488), Pange lingua in C (1891), ʭʦʨʳ ʥʘ ʪʝʢʩʪ 

Tantum ergo (ʇʨʠʤʝʨ 1). ʌʘʢʪʫʨʘ ʠʟʣʦʞʝʥʘ ʚ ʪʨʘʜʠʮʠʦʥʥʦʡ ʭʦʨʘʣʴʥʦʡ ʤʘʥʝʨʝ, ʙʣʘʛʦʜʘʨʷ 
ʯʝʤʫ ʦʪʯʝʪʣʠʚʦ ʧʨʦʩʣʫʰʠʚʘʝʪʩʷ ʢʘʥʦʥʠʯʝʩʢʠʡ ʪʝʢʩʪ. 

 

ʇʨʠʤʝʨ 1. ɹʨʫʢʥʝʨ. ʌʨʘʛʤʝʥʪ ʭʦʨʘ Tantum ergo WAB 41/3 (ʪʪ. 1ï6). 

  
 
ɽʱʝ ʦʜʠʥ ʧʨʠʤʝʯʘʪʝʣʴʥʳʡ ʬʘʢʪ ð ʦʙʨʘʱʝʥʠʝ ɹʨʫʢʥʝʨʘ ʧʨʘʢʪʠʯʝʩʢʠ ʚʦ ʚʩʝʭ 

ʮʝʨʢʦʚʥʳʭ ʭʦʨʘʭ ʢ ʪʝʤ ʙʦʛʦʩʣʫʞʝʙʥʳʤ ʪʝʢʩʪʘʤ, ʢʦʪʦʨʳʝ ʧʨʠʩʫʪʩʪʚʫʶʪ ʚ ʭʦʨʘʭ 

ʇʘʣʝʩʪʨʠʥʳ. 
ɹʦʣʴʰʠʥʩʪʚʦ ʮʝʨʢʦʚʥʳʭ ʭʦʨʦʚ ɹʨʫʢʥʝʨʘ ʥʘʧʠʩʘʥʳ ʜʣʷ ʩʦʩʪʘʚʘ a cappella, ʯʪʦ 

ʩʦʚʧʘʜʘʝʪ ʩ ʦʜʥʠʤ ʠʟ ʦʩʥʦʚʥʳʭ ʧʨʠʥʮʠʧʦʚ ʮʝʮʠʣʠʘʥʩʢʦʛʦ ʜʚʠʞʝʥʠʷ. ʅʝʨʝʜʢʦ 
ʚʩʪʨʝʯʘʶʪʩʷ ʧʨʠʤʝʨʳ ʠ ʩ ʦʨʛʘʥʥʳʤ ʩʦʧʨʦʚʦʞʜʝʥʠʝʤ. ɺ ʨʘʤʢʘʭ ʮʝʮʠʣʠʘʥʩʪʚʘ ʧʦʜʦʙʥʳʝ 
ʩʣʫʯʘʠ, ʢʘʢ ʤʳ ʫʞʝ ʟʥʘʝʤ, ʙʳʣʠ ʜʦʧʫʩʪʠʤʳ. ʂ ʪʘʢʠʤ ʩʦʯʠʥʝʥʠʷʤ ʦʪʥʦʩʷʪʩʷ ʭʦʨʳ: 

Asperges me WAB 3/1, 3/2, Ave Regina coelorum WAB 8, In jener letzte der Nªchte WAB 17, 
Iam lucis orto sidere WAB 18a, Libera me (çʀʟʙʘʚʠ ʤʝʥʷè) WAB 21, ʚʳʰʝʫʧʦʤʷʥʫʪʳʡ Os 

                                                                 
8 ʀʟʚʝʩʪʥʘ ʚʝʨʩʠʷ ʵʪʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩ ʣʘʪʠʥʩʢʠʤ ʪʝʢʩʪʦʤ ð çIn monte olivetiè, ʦʜʥʘʢʦ ʦʥʘ ʙʳʣʘ 

ʧʨʝʜʣʦʞʝʥʘ ʣʠʰʴ ʚ 1947 ʛʦʜʫ ʊʝʦʜʦʨʦʤ ɹʝʨʥʭʘʨʜʦʤ ʈʝʤʘʥʦʤ (Theodor Bernhardt Rehmann) ʚ ʠʟʜʘʥʠʠ 

çPetersè (ʃʝʡʧʮʠʛ). ð ʇʨʠʤ. ʨʝʜ. 
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justi WAB 30, Tantum ergo WAB 41/1ï4 (1846), Tantum ergo in D WAB 42, 42a, Tantum ergo 
WAB 43, Tota pulchra es WAB 46, Veni Creator Spiritus (çʇʨʠʜʠ, ɼʫʭ ʞʠʚʦʪʚʦʨʷʱʠʡè) 
WAB 50. 

ɺ ʦʜʥʠʭ ʩʣʫʯʘʷʭ ʧʘʨʪʠʷ ʦʨʛʘʥʘ ʜʫʙʣʠʨʫʝʪ ʭʦʨʦʚʳʝ ʛʦʣʦʩʘ, ʚ ʜʨʫʛʠʭ ð 
ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʠʭ ʛʘʨʤʦʥʠʯʝʩʢʫʶ ʧʦʜʜʝʨʞʢʫ. ʆʜʥʘʢʦ ʟʜʝʩʴ ʚʘʞʥʦ ʫʯʝʩʪʴ ʠ ʨʝʤʘʨʢʠ 

ʢʦʤʧʦʟʠʪʦʨʘ. ɺʳʧʠʩʳʚʘʷ ʧʘʨʪʠʶ ʦʨʛʘʥʘ, ʦʥ ʥʝʨʝʜʢʦ ʧʦʤʝʯʘʝʪ: ad libitum (ʧʦ ʞʝʣʘʥʠʶ), 
anstelle der Posaunen (ʚʤʝʩʪʦ ʪʨʦʤʙʦʥʦʚ). ʊʘʢ, ʚ ʯʝʪʳʨʝʭ ʭʦʨʘʭ ʧʦʷʚʣʷʝʪʩʷ ʧʘʨʪʠʷ 
ʪʨʦʤʙʦʥʦʚ: Afferentur regi (çʇʦʩʣʝ ʚʝʜʝʪʩʷ ʦʥʘ ʢ ʎʘʨʶè) WAB 1, Inveni David (çʆʙʨʝʣ ʷ 

ɼʘʚʠʜʘè) WAB 19, Psalm 114 WAB 36. ɺ ʭʦʨe Inveni David ɹʨʫʢʥʝʨ ʚʳʧʠʩʳʚʘʝʪ ʧʘʨʪʠʶ 
ʦʨʛʘʥʘ, ʩʦʚʧʘʜʘʶʱʫʶ ʩ ʧʘʨʪʠʝʡ ʜʫʭʦʚʳʭ, ʘ ʚ ʩʢʦʙʢʘʭ ʜʘʝʪ ʫʢʘʟʘʥʠʝ çʚʤʝʩʪʦ ʪʨʦʤʙʦʥʦʚè. 

ɺʦʟʤʦʞʥʦ, ʚʚʠʜʫ ʪʦʛʦ ʯʪʦ ʦʨʛʘʥ ʙʳʣ ʥʝ ʚ ʢʘʞʜʦʡ ʮʝʨʢʚʠ, ʪʨʦʤʙʦʥʳ, ʫʜʦʙʥʳʝ ʜʣʷ 
ʪʨʘʥʩʧʦʨʪʠʨʦʚʢʠ ʠ ʚ ʪʝʤʙʨʦʚʦʤ ʦʪʥʦʰʝʥʠʠ ʩʭʦʞʠʝ ʧʦ ʟʚʫʯʘʥʠʶ ʩ ʦʨʛʘʥʦʤ, ʤʦʛʣʠ ʝʛʦ 
ʟʘʧʨʦʩʪʦ ʟʘʤʝʥʷʪʴ9. 

ʂʦʩʚʝʥʥʦ ʩʫʜʠʪʴ ʦʙ ʦʪʥʦʰʝʥʠʠ ɹʨʫʢʥʝʨʘ ʢ ʮʝʮʠʣʠʘʥʩʪʚʫ ʤʳ ʤʦʞʝʤ ʙʣʘʛʦʜʘʨʷ 
ʩʦʭʨʘʥʠʚʰʝʤʫʩʷ ʧʠʩʴʤʫ ʢʦʤʧʦʟʠʪʦʨʘ (1879) ʦ ʛʨʘʜʫʘʣʝ Os justi WAB 30 (ʜʣʷ ʭʦʨʘ ʠ 

ʦʨʛʘʥʘ). ʍʦʨ ʙʳʣ ʧʦʩʚʷʱʝʥ ʝʛʦ ʩʪʘʨʦʤʫ ʧʨʠʷʪʝʣʶ, ʨʝʛʝʥʪʫ ʩʘʥʢʪ-ʬʣʦʨʠʘʥʩʢʦʛʦ ʭʦʨʘ 
ʀʛʥʘʮʫ ʊʨʘʫʤʠʣʝʨʫ (Ignaz Traumihler). ɺ ʧʠʩʴʤʝ ʩʚʦʝʤʫ ʜʨʫʛʫ ɹʨʫʢʥʝʨ ʦʪʤʝʯʘʣ: çéʕʪʦʪ 
ʪʝʢʩʪ (ʨʝʯʴ ʠʜʝʪ ʦʙ Os justi ð ɼ. ʃ.) ʧʨʠʥʝʩʝʪ ʤʥʝ ʨʘʜʦʩʪʴ, ʝʩʣʠ ɺʘʰʝ ɺʳʩʦʯʝʩʪʚʦ ʥʘʡʜʝʪ 

ʚ ʥʝʤ ʥʘʩʣʘʞʜʝʥʠʝ ʚʚʠʜʫ ʦʪʩʫʪʩʪʚʠʷ ʜʠʝʟʦʚ ʠ ʙʝʤʦʣʝʡ, ʪʨʝʟʚʫʯʠʡ ʩ ʩʝʜʴʤʦʡ ʩʪʫʧʝʥʴʶ, 
ʢʚʘʨʪʩʝʢʩʪʘʢʢʦʨʜʦʚ, ʯʝʪʳʨʝʭ- ʠ ʧʷʪʠʟʚʫʯʥʳʭ ʘʢʢʦʨʜʦʚ. ʗ ʭʦʯʫ ʧʨʝʜʩʪʘʚʠʪʴ ʵʪʦ ʚ ʢʦʥʮʝ 

ʦʢʪʷʙʨʷ ʇʨʠʜʚʦʨʥʦʤʫ ʦʨʢʝʩʪʨʫ ʧʦ ʩʣʫʯʘʶ ʠʩʧʦʣʥʝʥʠʷ ʤʦʝʡ ʄʝʩʩʳ e-mollé ʉ 
ʛʣʫʙʦʯʘʡʰʠʤ ʧʦʯʪʝʥʠʝʤ, ʧʨʝʜʘʥʥʳʡ ɺʘʤ ɸʥʪʦʥ ɹʨʫʢʥʝʨ. ɺʝʥʘ, 25.07.1879è (ʧʝʨʝʚʦʜ ʥʘʰ, 
ʮʠʪ. ʧʦ: [12, 188ï189]). 

ɻʨʘʜʫʘʣ, ʜʝʡʩʪʚʠʪʝʣʴʥʦ, ʜʠʘʪʦʥʠʯʝʥ, ʚ ʥʝʤ ʦʪʩʫʪʩʪʚʫʶʪ ʢʘʢʠʝ-ʣʠʙʦ ʟʥʘʢʠ 
ʘʣʴʪʝʨʘʮʠʠ (ʇʨʠʤʝʨ 2). ɺ ʢʦʤʤʝʥʪʘʨʠʷʭ ʢ ʧʠʩʴʤʫ ʫʢʘʟʳʚʘʝʪʩʷ ʣʶʙʦʧʳʪʥʘʷ ʜʝʪʘʣʴ: 

ʊʨʘʫʤʠʣʝʨ ʯʫʞʜʘʣʩʷ ʭʨʦʤʘʪʠʢʠ, ʧʦʩʢʦʣʴʢʫ ʙʳʣ ʧʨʠʚʝʨʞʝʥʮʝʤ ʮʝʮʠʣʠʘʥʩʢʦʛʦ ʜʚʠʞʝʥʠʷ 
(ʩʤ.: [ʊʘʤ ʞʝ]). ɺʠʜʠʤʦ, ʵʪʠʤ ʬʘʢʪʦʤ ʦʙʲʷʩʥʷʝʪʩʷ ʢʘʢ ʩʧʝʮʠʬʠʢʘ ʤʫʟʳʢʘʣʴʥʦ-
ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʟʘʤʝʪʦʢ, ʪʘʢ ʠ ʰʫʪʣʠʚʳʡ ʪʦʥ ʚʳʩʢʘʟʳʚʘʥʠʷ. 

ʍʦʨ Pange lingua et Tantum ergo WAB 33 ɹʨʫʢʥʝʨ ʥʘʧʠʩʘʣ ʚ 1868 ʛʦʜʫ ʠ ʯʝʨʝʟ 
ʥʝʢʦʪʦʨʦʝ ʚʨʝʤʷ ʦʪʧʨʘʚʠʣ ʌ. ɺʠʪʪʫ. ʂʦʛʜʘ ɺʠʪʪ ʚʝʨʥʫʣ ʝʤʫ ʩʦʯʠʥʝʥʠʝ, ʢʦʤʧʦʟʠʪʦʨ ʙʳʣ 

ʨʘʟʜʦʩʘʜʦʚʘʥ ʪʝʤ, ʯʪʦ ʙʳʣʘ ʠʟʤʝʥʝʥʘ ʢʘʜʝʥʮʠʷ ʥʘ ʩʣʦʚʝ çAmenè (ʚ ʵʪʦʤ ʚʘʨʠʘʥʪʝ ʭʦʨ ʠ 
ʙʳʣ ʠʟʜʘʥ ʚ 1885 ʛʦʜʫ ʚ ʩʙʦʨʥʠʢʝ çMusica sacraè, ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʠʟʜʘʥʠʷʭ ʦʙʳʯʥʦ 
ʧʨʠʚʦʜʠʪʩʷ ʧʝʨʚʦʥʘʯʘʣʴʥʳʡ ʘʚʪʦʨʩʢʠʡ ʚʘʨʠʘʥʪ). ɺ ʦʨʠʛʠʥʘʣʝ ʫ ɹʨʫʢʥʝʨʘ ʦʙʨʘʱʘʶʪ ʥʘ 

ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʜʚʘ ʣʶʙʦʧʳʪʥʳʭ ʤʦʤʝʥʪʘ. ɺʦ-ʧʝʨʚʳʭ, ʟʘʜʝʨʞʘʥʠʝ h ʢ ʢʦʨʝʥʥʦʤʫ ʪʦʥʫ ʘ 
ʦʢʘʟʳʚʘʝʪʩʷ ʚʟʷʪʦ ʦʜʥʦʚʨʝʤʝʥʥʦ ʩ ʪʝʨʮʠʝʡ ʩ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʛʦ ʢʦʥʢʦʨʜʘ (ʧʦ 

ʪʝʨʤʠʥʦʣʦʛʠʠ ʖ. ʅ. ʍʦʣʦʧʦʚʘ ʠ ʉ. ʅ. ʃʝʙʝʜʝʚʘ, ʩʤ.: [10], [7]): ʚ ʨʝʟʫʣʴʪʘʪʝ ʚʦʟʥʠʢʘʝʪ 
ʩʦʯʝʪʘʥʠʝ ʥʝʦʙʳʯʥʦʡ ʜʠʩʩʦʥʘʥʪʥʦʩʪʠ. ɺʦ-ʚʪʦʨʳʭ, ʦʪʤʝʯʝʥʥʦʝ ʟʘʜʝʨʞʘʥʠʝ ʨʘʟʨʝʰʘʝʪʩʷ ʥʝ 
ʚ ʪʝʨʮʠʶ ʢʦʥʢʦʨʜʘ, ʘ ʚ ʧʨʠʤʫ ð ʥʦʪʫ ʘ. ʊʝʤ ʩʘʤʳʤ ʦʙʨʘʟʫʝʪʩʷ ʢʚʠʥʪʦʢʪʘʚʘ, ʧʫʩʪʦʪʥʘʷ 

ʚʝʨʪʠʢʘʣʴ. ʇʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ɺʠʪʪ ʤʳʩʣʠʣ ʢʘʪʝʛʦʨʠʷʤʠ ʢʣʘʩʩʠʢʦ-ʨʦʤʘʥʪʠʯʝʩʢʦʡ 
ʪʦʥʘʣʴʥʦʩʪʠ, ʯʪʦ ʟʘʩʪʘʚʠʣʦ ʝʛʦ ʪʨʘʢʪʦʚʘʪʴ ʢʘʜʝʥʮʠʶ ɹʨʫʢʥʝʨʘ ʚ ʨʘʤʢʘʭ ʜʘʥʥʦʡ ʣʘʜʦʚʦʡ 

ʩʠʩʪʝʤʳ. ʇʦʵʪʦʤʫ ʟʚʫʢ h ʦʥ ʟʘʤʝʥʠʣ ʥʘ a, ʥʠʚʝʣʠʨʦʚʘʚ ʭʘʨʘʢʪʝʨʥʦʩʪʴ ʤʦʜʘʣʴʥʦʛʦ 
ʟʚʫʯʘʥʠʷ. ɺʦʩʧʨʠʷʪʠʝ ʣʘʜʦʚʦʡ ʩʠʩʪʝʤʳ ʠʟʤʝʥʠʣʦʩʴ: ʚʤʝʩʪʦ ʬʨʠʛʠʡʩʢʦʛʦ e ʬʘʢʪʠʯʝʩʢʠ 
ʦʙʨʘʟʦʚʘʣʩʷ ʜʦʤʠʥʘʥʪʦʚʳʡ ʣʘʜ ʩ ʮʝʥʪʨʦʤ e (ʇʨʠʤʝʨ 3 ʠ ʇʨʠʤʝʨ 4) (ʩʤ.: [13, 25]). 

                                                                 
9 ʀʩʢʣʶʯʝʥʠʝ ʠʟ ʚʳʰʝʧʝʨʝʯʠʩʣʝʥʥʦʛʦ ʩʧʠʩʢʘ ʩʦʩʪʘʚʣʷʶʪ ʥʝʩʢʦʣʴʢʦ ʭʦʨʦʚ, ʚ ʢʦʪʦʨʳʭ ʢ ʦʨʛʘʥʫ ʠʣʠ 

ʪʨʦʤʙʦʥʘʤ ʵʧʠʟʦʜʠʯʝʩʢʠ ʧʨʠʩʦʝʜʠʥʷʶʪʩʷ ʚʠʦʣʦʥʯʝʣʴ (Ave Maria ð çʈʘʜʫʡʩʷ, ʄʘʨʠʷè WAB 5) ʠʣʠ 

ʬʦʨʪʝʧʠʘʥʦ (Ave Maria WAB 7), ʠʣʠ ʜʘʞʝ ʚʩʷ ʩʪʨʫʥʥʘʷ ʛʨʫʧʧʘ (Christus factus est ð çʍʨʠʩʪʦʩ ʧʦʩʣʫʞʠʣ 

ʥʘʤè WAB 10). 
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ɼʘʥʥʳʡ Tantum ergo ʥʘʧʠʩʘʥ ʜʣʷ ʯʝʪʳʨʝʭʛʦʣʦʩʥʦʛʦ ʩʤʝʰʘʥʥʦʛʦ ʭʦʨʘ a cappella ʚ 

ʩʪʨʦʬʠʯʝʩʢʦʡ ʬʦʨʤʝ. ʉ ʧʝʨʚʳʭ ʪʘʢʪʦʚ ʦʙʨʘʱʘʶʪ ʥʘ ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʩʦʟʚʫʯʠʷ, ʢʦʪʦʨʳʝ 

ʦʙʨʘʟʫʶʪʩʷ ʤʝʞʜʫ ʛʦʣʦʩʘʤʠ: ʤʫʟʳʢʘʣʴʥʳʡ ʤʘʪʝʨʠʘʣ ʩʪʨʦʠʪʩʷ ʥʘ ʩʦʚʝʨʰʝʥʥʳʭ 
ʢʦʥʩʦʥʘʥʩʘʭ (ʧʨʠʤʘ, ʢʚʘʨʪʘ, ʢʚʠʥʪʘ ʠ ʦʢʪʘʚʘ), ʯʪʦ ʧʨʠʜʘʝʪ ʤʫʟʳʢʝ ʘʨʭʘʠʯʥʳʡ ʭʘʨʘʢʪʝʨ. 

ʍʘʨʘʢʪʝʨ ʧʠʩʴʤʘ çpunctum contra punctumè ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʬʦʨʤʠʨʦʚʘʥʠʝ ʷʩʥʳʭ 
ʚʝʨʪʠʢʘʣʝʡ, ʚʩʣʝʜʩʪʚʠʝ ʯʝʛʦ ʪʝʢʩʪ ʭʦʨʘ ʦʪʯʝʪʣʠʚʦ ʧʨʦʩʣʫʰʠʚʘʝʪʩʷ. ɹʣʘʛʦʜʘʨʷ ʩʚʦʝʤʫ 
ʩʪʨʦʛʦʤʫ ʚʦʟʚʳʰʝʥʥʦʤʫ ʩʪʨʦʶ ʭʦʨ Pange lingua ʧʦʣʫʯʠʣ ʧʨʠʟʥʘʥʠʝ ʩʦ ʩʪʦʨʦʥʳ 

ʮʝʮʠʣʠʘʥʮʝʚ: ʦʙ ʵʪʦʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʧʫʙʣʠʢʘʮʠʷ ʜʘʥʥʦʛʦ ʩʦʯʠʥʝʥʠʷ ʚ 1885 ʛʦʜʫ ʚ 
ʮʝʮʠʣʠʘʥʩʢʦʤ ʠʟʜʘʥʠʠ Musica sacra. 

ʂ ʧʨʦʠʟʚʝʜʝʥʠʷʤ, ʥʘʧʠʩʘʥʥʳʤ ɹʨʫʢʥʝʨʦʤ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʠʜʝʘʣʘʤʠ 
ʮʝʮʠʣʠʘʥʩʢʦʛʦ ʜʚʠʞʝʥʠʷ, A. ʂʦʭ ʧʨʠʯʠʩʣʷʝʪ ʄʝʩʩʫ e-moll (WAB 27, 1866) (ʩʤ.: [19]). 
ʃʶʙʦʧʳʪʥʦ, ʯʪʦ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʥʦʡ ʪʝʤʳ ʯʘʩʪʠ Sanctus ʢʦʤʧʦʟʠʪʦʨ ʩʚʦʙʦʜʥʦ ʮʠʪʠʨʫʝʪ 

ʢʦʨʦʪʢʫʶ ʪʝʤʫ Sanctus ʠʟ çMissa Brevisè (1570) ʇʘʣʝʩʪʨʠʥʳ ʩ ʥʝʙʦʣʴʰʠʤ ʠʟʤʝʥʝʥʠʝʤ ʚ 
ʟʘʚʝʨʰʝʥʠʠ ʬʨʘʟʳ (ʇʨʠʤʝʨ 5, ʇʨʠʤʝʨ 6). ɺ ʨʝʥʝʩʩʘʥʩʥʳʭ ʤʝʩʩʘʭ ʯʘʩʪʦ ʚ ʨʦʣʠ cantus 

firmus ʠʣʠ cantus prius factus ʠʩʧʦʣʴʟʦʚʘʣʩʷ ʤʘʪʝʨʠʘʣ ʛʨʠʛʦʨʠʘʥʩʢʠʭ ʥʘʧʝʚʦʚ c ʤʦʪʝʪʥʳʤ 
ʪʠʧʦʤ ʪʝʭʥʠʢʠ. 

ɼʘʥʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ ʥʘʚʝʚʘʝʪ ʘʩʩʦʮʠʘʮʠʠ ʩ ʧʨʠʥʮʠʧʘʤʠ ʮʝʮʠʣʠʘʥʮʝʚ ʙʣʘʛʦʜʘʨʷ 

ʧʦʣʠʬʦʥʠʯʥʦʩʪʠ ʬʘʢʪʫʨʳ, ʩʦʦʪʥʦʩʠʤʦʡ ʩ ʨʝʥʝʩʩʘʥʩʥʦʡ ʧʦʣʠʬʦʥʠʝʡ. ɺ ʨʦʣʠ ʪʝʤʳ ð 
motto (punto), ʧʨʝʜʩʪʘʚʣʷʶʱʝʝ ʩʦʙʦʡ ʠʩʭʦʜʥʫʶ ʤʝʣʦʜʠʯʝʩʢʫʶ ʬʦʨʤʫʣʫ-ʠʥʪʦʥʘʮʠʶ, 

ʢʦʪʦʨʘʷ ʫʞʝ ʧʨʠ ʵʢʩʧʦʥʠʨʦʚʘʥʠʠ ʧʨʦʚʦʜʠʪʩʷ ʩʪʨʝʪʪʥʦ ʚ ʨʘʟʥʳʭ ʛʦʣʦʩʘʭ; ʜʘʣʝʝ 
ʧʨʠʤʝʥ̫ ʝʪʩʷ ʪʝʭʥʠʢʘ ʠʤʠʪʘʮʠʦʥʥʦʛʦ ʧʠʩʴʤʘ. ʊʘʢʦʡ ʩʧʦʩʦʙ ʠʥʪʦʥʘʮʠʦʥʥʦʛʦ ʨʘʟʚʠʪʠʷ 
ʷʚʣʷʣʩʷ ʦʧʨʝʜʝʣʷʶʱʠʤ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʦʤʧʦʟʠʪʦʨʦʚ XV ʚʝʢʘ.  

 
ʇʨʠʤʝʨ 5. ʇʘʣʝʩʪʨʠʥʘ. ʅʘʯʘʣʦ Sanctus çMissa Brevisè (ʪʪ. 1ï4) 
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ʇʨʠʤʝʨ 6. ɹʨʫʢʥʝʨ. ʅʘʯʘʣʦ Sanctus. ʄʝʩʩʘ e-moll WAB 27 

 
ɻʘʨʤʦʥʠʯʝʩʢʠʡ ʷʟʳʢ ʄʝʩʩʳ ʜʦʩʪʘʪʦʯʥʦ ʩʪʨʦʛʠʡ ʠ ʩʜʝʨʞʘʥʥʳʡ: ʟʘʤʝʪʥʦ 

ʧʨʝʦʙʣʘʜʘʝʪ ʜʠʘʪʦʥʠʢʘ (ʚ ʯʘʩʪʷʭ Kyrie, Gloria, Credo, Sanctus). ʆʩʦʙʝʥʥʦ ʧʦʢʘʟʘʪʝʣʴʥʘ ʚ 
ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʧʝʨʚʘʷ ʯʘʩʪʴ ð Kyrie. 

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ ʩʦʩʪʘʚʘ ʄʝʩʩʘ ɹʨʫʢʥʝʨʘ ʪʘʢʞʝ ʦʪʚʝʯʘʝʪ 
ʮʝʮʠʣʠʘʥʩʢʠʤ ʢʘʥʦʥʘʤ, ʧʦʩʢʦʣʴʢʫ ʥʘʧʠʩʘʥʘ ʜʣʷ ʭʦʨʘ ʩ ʜʫʭʦʚʳʤ ʦʨʢʝʩʪʨʦʤ 
(ʠʤʠʪʠʨʫʶʱʠʤ ʟʚʫʯʘʥʠʝ ʦʨʛʘʥʘ), ʘ ʥʝ ʩ ʛʦʩʧʦʜʩʪʚʫʶʱʠʤ ʚ ʜʘʥʥʫʶ ʵʧʦʭʫ 

ʩʠʤʬʦʥʠʯʝʩʢʠʤ. 


